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NOTE. 


1. — The  present  little  book  is  intended  for  the  use  of  the  pupil , 
it  is  absolutely  necessary  that  the  teacher  should  possess  and  use  a  copy 
of  Part  II  of  the  work  in  its  complete  form,  in  which  will  be  found  the 
various  Musical  Dictation  Tests,  the  Pianoforte  accompaniments  to  the 
Bhythmic  Exercises  and  Songs,  and  the  music  for  the  Appreciation 
lessons,  together  with  the  letterpress,  giving  fuU  directions  as  to  the  use 
of  the  book. 

2. — In  order  to  obtain  the  best  results  the  pupil  must  work 
systematically,  even  if  only  for  a  few  minutes  each  day.  When  an 
instrument  is  being  studied  the  necessary  few  minutes  can  be  profitably 
taken  out  of  the  practice  time.  This,  instead  of  retarding  instrumental 
progress  owing  to  an  apparent  reduction  in  time,  will  be  found  to 
accelerate  it,  because  of  the  greater  and  keener  aural  attention  it 
enforces. 

3. — It  is  advisable  (in  view  of  home-preparation)  that  pupils  should 
provide  themselves  with  (1)  an  MS.  music  book  (2)  a  C  pitch-pipe 
(French  Nonnal  Diapason  pitch)  (3)  a  "  Miniature  Modulator  "  No.  1.* 
The  pitch-pipe,  if  used  in  the  right  way,  will  soon  impress  the  absolute 
pitch  of  the  sound  C,  while  the  Modulator  will  teach  the  pupil  the 
scales  and  assist  him  to  improvise,  modulate  and  transpose,  besides 
doing  all  that  is  possible  in  the  driving  home  of  the  realization  of  any 
sound  in  connexion  with  its  symbol. 

4. — For  purposes  of  reference  the  French  Time-names  are  set  out 
in  Appendix  B ;  this  has  been  found  desirable  from  the  experience  of 
many  pupilu 

5. — It  will  be  noticed  that  included  in  the  present  book  are  certain 
additional  exercises  not  to  be  found  in  the  complete  version  of  the 
work.  Such  exercises  are  however  based  upon  matter  contained 
therein,  and  are  intended  to  afford  supplementary  practice  upon  the 
subjects  of  the  various  Steps. 

*  MS.  Music  books,  G  Normal  Diapason  pitch-pipes,  and  Miniature  ModolatoiB 
may  be  obtained  from  Joseph  Williams,  Limited,  32,  Great  Portland  Street,  W. 


RHYTHMIC  EXERCISES  AND  SONGS 


Y/lX"  TOOETHEB   WITH 

PART    II 


SIGHT-SINGING  AND  OTHER  TESTS 

FROM 


AURAL    CULTURE 

BASED    UPON    MUSICAL    APPRECIATION. 


SECTION    I. 


STEP  I  (a). 

(Page  2.) 


Qiuurtar-polM 
■oond. 


Rhythmic  Exercise,  No.  1.* 

With  strong,  pointed  rhythm. 


E.B. 


/:n,f.s,ll8    .n  :8  .    :n,f.s,l|s    .n  :s  .    :n,f.8,l\ 


i 


e= 


ep: 


m 


^  *i  p 


/|b    Ji  :n'       :r',d'.t,l  I  s        :—      :r/i.f,s|l    x  :1  .    :r/i.f,8). 

=>  >/ 


:P 


i 


#♦ 


? 


P? 


(|1  J  :1  .     :r,n.f,8|l         :t         :t  |  n'       J-      Jn'.r'.d'.r'} 

9     / 


m 


zr 


^^ 


|70cort& 


S 


Vb± 


{|n'       :-      :n',r'4'.r'|n'        :-       :t,l.s,l|t        :—      :t.l.B.l} 

'After  the  BhTthmio  Exercises  have  bsen  used  as  dictation  tests,  ato.,  they  should 
be  memorized  and  used  as  exercises  for  phrasing  and  expression.  The  inoioationa 
giTen  bj  the  authors  are  not  of  necessity  the  only  ones  possible. 


AURAL    CULTURE 


p  a  tempo. 


gfli-T  ji  fiT-m 


i 


I't        :--       :n,f.s,l{s    .n   :s   .     :n,f .8,1  I  s    j\   :s  .     :n„f.s,ll 
poco  rit.  ——==zzz     -yr 


± 


g 


{| 


8         :1        :d' 


The  scale  of  C  should  be  sung  on  various  rhythms  as  below.     Use 
Sol-fa  or  pitch-names  : — 

About  ^=88. 
Rhythmical      -  '^  ' 

scale-singing,  i 
(Pago  9.)  i 


■^J^- 


-^-^ 


^ 


± 


J  =  88. 


V.\f'ii\I^ 


i 


♦^ 


*^JJLJ 


1^  QQ  


•1^     -^*' 


»>5br 


VT' 


(1)     Ascending  2Dds. 


Sequence-  ~^  *\  ^- =::i 

buHding.     CT^      !       fj     1^ 

(Paga  15.)       i/^  ,J.      m    ^    0  J. 


(2) 


i& 


t-4.       I        7^ 


^  ^^^  ' 


w     » 


(5)  (C)     Doscending 


-/ — r 


i>      ^ 


i 


(7) 


(8) 


^^^ 


4=^ 


P-iT 


^ 


RHYTHMIC    EXERCISES    AND    SONQS. 


Complete  the  following  melodies,  adding  sequential  repetitions  where 
suitable : — 


Melody 


i 


construction.  (1)  iffli:3qpi=2Ez:z:i&: 
(Page  15.)  F^.J— ^H^=^ 


^ 


^^^ 


i 


•  r  " 


(2) 


0  r  I 


^ 


:?2: 


ItJ.jyijN-^,        l.'^^i^ 


(3) 


<4)^S 


S 


F         ^ 


s 


^ 


(5)  Write  an  original  melody  in  C,  consisting  of  two  four-bar  phrases. 
Use  only  crotchets  and  minims. 


STEP  I  (b).     Introduction  of  the  Sharpened  4th  without 
(Page  18.)  causing  Modulation. 

Allegretto. 


ray' 


DOH* 
TE 

LAH 

SDH 

FAH 
MB 

RAY 

DOH 


fe 


f^h^l r  :rj\y  j-jii J -^^^^^ 


/:s     I  n'  :-.r':d'.t  I  1     :-.s:f.n|r    :-.n:f.fe|s    :      :s     J 


W~^ '    '*" 


w 


:^ 


^ 


{ 


n'     :-.r':d'.t|l      :-.s    :f  .n  I  r      :-.n    :f  .3  I  d     : 


(1)  Sing   the   above   tune   from  memory,  pointing   upon   a 
Sol-fa  Modulator.     {Sec  marjin.) 

(2)  Sing  impromptu  tunes,  including  the  sound  Fe,  pointing 
upon  a  Sol-fa  Modulator. 


4  AURAL    CULTURE: 

Sing  the  following  to  Sol-fa,  and  then  to  Lah : — 
(Page  30.)  Key  Et?. 


(1)  {|d:r  :n|f  :fe:8  |l:f  :r  |  d^,:— |  d  :n  :f  |fe:8:l  |  f  :ii  :r  |  d:-:-| 

Key  D. 


"i  .r: 


(2)  {In    :d    In    :d    |n    :f    Ife^s    |  d'   :1    |d'   :f    |  fe  :8    |d    :— || 

KeyC. 


1  r 


(8)  /:s.    Id   :—  In    :f   |fe^;— Js    :b    |n    :f    |fe    :s    |  d^;— Jd 

(Pago  20.)  j,^^  di  ^^^^^  BBETHOVBH.-Op.  49.  No.  2. 


^^ 


m 


zz 


-#-r^ 


{:d^t,  |t,    ;-     :t,.,d   |d 


^j  n\.^    j^ 


:—    :d  mH   Is     :-.1  :s  .f  | 


« 


^!^ 


/In -A     :d  ^t,  I  t,  :—  :t,  .,d  |  d   :—  :d  .,n  I  s    :-ie:f  .rid    :—  || 

Sing  and  point  the  above  tune  from  memory,  and  afterwards  impromptn 
exercises,  upon  a  Sol-fa  Modulator. 

Sight-reading  Key  C. 

exercises. 


(Page  21.)  '        (1)  {|d  :n  Is  :fe|f   :n  |r  :-|n  :f  |fe  :s  |d«  :-{-:- 1| 

Key  D. 

(2)  {|8:fe:f|n:r  :d  |d':t  :1  |8  :— :— jie  :f  :n  |1  :s  :fe|8  :d':t  |d':— :— 11 

Key  Ety.  

(8)  {:■    |n    :f    |fe  rs    |d'   :n    js    :fe   |f    :n    |r    :d    js    :fe.8|d"^  [| 


Key  E. 


(1)  {|d    :n    |8    :fe   js    :d'    |d^t    |d'    :1    js    :fe   |f    :n    |r^d    || 

Key  Db. 

(2)  /Id'  :t  :1  |8  :fe:f  |n:fe:s  11 :8  :— |r:n:f  |s  :d  :s  |fe:f  :r  Id:— :— 11 

Key  C. 

(8)   ||:8    |d'  :-.t|d'   is    |1    :-.fel8'  :f   |n.f:fe.8|l    :d'  Ir    :-.n|d  :— |j 


RHYTHMIC    EXERCISES    AND    SONGS. 


The  two  following  songs  should  be  sung  to  Sol-fa  from  memory,  and 
pointed  upon  the  Modulator  : — 


(Pages  21-22.)      - 


SANTA  LUCIA. 


i 


I :    >    h 


i — ^    -n 


Neapolitan  Ait. 


-A— N-J 


^^ 


i^cn^i 


3t:=* 


^ 


ri 


it    m 


^P 


{|s   :8   :-.d'|d'.t:t    ;— |  f   :f   :-.l|1.8:8   :— |  n    :1    :s    } 
/ 


m 


:JS=ZK 


£ 


^^ 


{|s.fe:f    :— I  f     :n     :r    |1     :8    :— ||n'    :r'     :d'    |  tJ  :r'   :- } 


{| 


:d'     :1 


fe.8  :d'      :-    I  n'.d'  :d'.8  :8  .n  I  f  .r'  :r'     :- 


m 


* 


3^5 


:^ 


i 


^^ 


{]r'    :1     :-.t  I  r'    :d    :- |  n'    :r'    :d'    |  t^  :r'   :- |  r'    :d'     :1    } 


m 


'  p  a*  J  .^ 


^ 


3p: 


^^ 


r=tz 


a^z: 


{|fe^:d'  :-  |  pM'rd^s  ts^  jf.r':r'    :-  |  r'   :n'   :-.r'|r'    :d'   :- || 


TWO   WHITE   MOONBEAMS. 
(Pages  22-23.) 

Words  by  W.  H. 


Ancient  Lullaby. 


^ 


=^ 


fP 


it 


^E 


:l2ti 


{i 


I 


^ 


^^ 


FS=S 


O     Iwo      white  moon- beams    si  •  lent  ■  I;    creep  •  inc. 

:d  I  n  :-  :s    |s  :-  is  |  1  :8   jfe  |8  :-  :f  } 


m 


J^  /.n  j^i 


^^ 


Thro'    the  win  •  dow    pane  are  peep  -  Ing,  Just      to   tee        if      thoo    art    sleep-inf , 

{ I  n  :-  :s  Is  :-  ts  I  1_:8  :fe  |8  :-  :f  I  n  :-  :n  |n  :-  :n  I  njr  :d  |r_^  :r  ) 


AVRAL    CULTURE: 


VU    .^■/■J^HJ 


m. 


^ 


Ere     to  dreamland  they  bear        thee, 

I  n  :-  :n  |n  :r  :d  I  r  :-  :-  Id  :■ 


Hash       •     a  •  bye,    ba 

n :-  :-  |-  :r  :d  I  r  : 


•       by, 

:-|d: 


PP  calando 


Pitch-name  and 

Syllable 

Modulator. 

E' 

me' 

D' 

ray' 

C 
B 

DOH' 
TE 

A 

LAH 

Q 
E 

SOH 

fe 
FAH 
HE 

D 

RAY 

C 

DOH 

-        by. 

:-|d:-:-|     :    :    I    :    :    I     :    :    I    :    :    II 

After  the  pitch-name  for  Fe  (when  Doh  is  C)  has  been 
discovered,  the  pupil  should  sing  and  point  the  passage 
from  Mozart  and  the  song  "  Santa  Lucia,"  using  the 
pitch-names  instead  of  the  Sol-fa.*     He  should  then — 

(1)  Sing  impromptu  tunes,  including  the  sound  FJ, 
pointing  upon  the  Pitch-name  Modulator. 

(2)  without  looking  at  the  pitch-names,  point  and 
sing  impromptu  tunes,  using  the  Sol-fa  column,  but 
singing  the  pitch-name  equivalents. 

(3)  Without  looking  at  the  Sol-fa  names,  point  and 
sing  impromptu  tunes,  using  the  pitch-name  column, 
but  using  the  Sol-fa  equivalents. 


Sing  impromptu  tunes,  as  well  as  the  passage  from  Mozart,  pointing 
upon  the  following  Stafif-modulator : — 

StaS-modulator .  * 


ZZ 


4: 


The  following  exercises  should  be  sung  to  Sol-fa,  pitch-names  and 
to  Lah : — 

Sight-  -  '  *    '  ' 


reading.  (1)    A    i      i  I  ^ 

(Page  24.)       ''    ^  J^    J  I  cJ- 


:*=«*: 


5 


Pt 


^ 


i 


1  r 


s 


JV^^NJjl  jj 


(2) 


(3) 


m 


■n. 


"4* 


;_*  I  d 


t 


xiqc 


-3± 


^ 


*C2 


*  For  this  work  and  for  corresponding  work  in  each  section  of  the  book  the  pupil  is 
»d vised  to  use  the  Aural  Culture  "CombiiifK)  "  Modulator,  No.  1.  (Joseph  Williams. 
Liinited.) 


RHYTHMIC    EXEUOISES    AND    SONOS. 


(4) 


(5) 


i-^^k^iiiJ.J^i'rri^i^u^ 


? 


s 


? 


i — i^ 


3=--«: 


*  »  '  '    *  '  « 


^^ 


(6) 


^ 


^ 


i 


^  f  r  , 


I      ^   IjrJ     tj. 


^ 


|=^^'^''NJjijjih^jjijJriJiiJiiJij^^ 


(7) 


Sing  and  point  tunes  (impromptu  and  otherwise),  using  the  pianoforte 
Keyboard  work,  keyboard  as  a  Modulator.  Use  Sol-fa,  pitch-names 
(Page  27.)  '     and  Lah,  and  include  F$  among  the  sounds. 


STEP  II  (a).  Rhythmic  Exercise,  No.  2. 

(Page  27.) 

Allegretto.  crea. 


E.  R. 


I  n'  .r'.d'rt    ^',t  |I     .t,l:8    .1  ,s  |  fe         :d'  .t,d'\ 

foeo  rit.  j     mf  a  tempo. 


i^      \Jl\i^     iiJ      lj*P^  J^lr^pJ 


^1^  r^r  g^ 


(|fc 


:d'  .t  .d'  I  fe         :f 


n    .f.fe:s    ie.s  |  1    .t,d':r'   .d'j'} 


8 

AURAL    CULTURE: 

-ft 

c 

M*n 

•-^ 

M3 

^_ 

9 

JC 

Tn 

pq- 

^ 

— 1 

— 1 — 

= 

~~ 

L« 

iS 

TT 

-»— J 

^ti^ 

{It    .d',r':n'  .r',n' I  s 


|j^.5:J, 


|d'  .t,d':f    Ji,f  I  1    .I,!:!    J.r} 


e^ 


^ 


/In    .f  ^e  :8 


1    .t  ,d':r'  .d'.r'ld' 


U 


Sing  the  scale  of  C  upon  the  time-pattern  ^    ^^.      Use  Sol-fa  or 
pitch-names : — 


J  ^rj  I  J  /^  ■ 


g^^^^^ 


Sequence- 
building. 

(Page  32.) 


(1)  Ascending  3rds. 


^m 


i 


(2)  Descending  Srds. 


^ 


(3)  Ascending  3rds. 


(4)  Ascending  Srds. 


i)tr^\r  s-yj-fA^--  II2J.  j';]ijflJ  i>>i 


Complete  the  following  melodies : — 


Melody 

construction.  (1)  TRT^ 

(Page  33.)  ^   '  ^^^ 


1  r 


^=*= 


gT^  I   iJU  j:^  i.^U" 


(2) 


(3) 


^t7-*jir  j^^^  I    ^iP 


^ 


t:5=:t 


I 


i^tx 


tr  cjr  cjN-  J'j  jL 


7  r 


zz: 


I 


(4)  Write  in  Triple  time,  in  key  C,  an  original  melody  in  two  phrases 
of  four  bars  each,  introducing  the  following  time-pattern  :  J        fH 


RHYTHMIC    EXERCISES    AND    SONOS. 


STEP  II  (b).     The  Sharpened  4th,  and  Introduction  of  the 
(^•gesa.)  Dominant  Key. 


Allegretto. 
Tonio  key. 


Bbbthovsn. — Op.  10,  No.  2  (traiuposed) 


m 


y^ 


{:n 


;—   :n 


n    :—   :n 


m 


.1.  ij  jiJ 


n    :—   :—    r    :— 

tij  Domlnaot  key. 


:r  j\\ 


zz 


:f   if  :-  :f   If 


n:— /:n.fe 
'    l:l..t, 


8   :— :8 

d  :-:d 


8  :—  :8  "4 
d  :-:d  / 


i 


^ 


^ 


in 


d'  :-  :- 
f  :-:- 


— :—  :n 


t    :1    :8    1 8   :— :fe 

n    :r    :d    I  d   :—  :t, 


8   :—  :— 

d  :-:- 


(1)  Sing  the  above  tune  (from  memory),  pointing  upon   a  Tonic 
_,  -  .         .,         and    Dominant    Modulator    (sm 
fpfge  36®)^    ^^*   yMLrqin).     Use  first  the  Imper- 
feet  and  afterwards  the  Perfect 
method  of  Sol-faing. 

(2)  Sing  impromptu  times  with  simple  modula- 
tions to  the  Dominant,  pointing  upon  the  Tonio 
and  Dominant  Modulator.     (Page  38.) 


MODUIATOB. 

Tonio 
Key. 

9) 

Dominant 
Key. 

SOHi 

DOH> 

fe' 
PAHi 

W 

TB 

HEi 

m< 

LAH 

RAT> 

r' 
d' 

SOH 
FAH 

DOH* 

TE 

t 

ME 

LAH 

I 

RAY 

SDH 

fe 
FAH 

fe 

DOH 

tei 

HE 

m 

lahi 

RAY 

r 

sobi 

DOH 

d 

fah, 

Sing  the  following  to  Sol-fa,  and  then  to  Lah : — 
(Page  38.)  Tonio  key  (C). 

(1)  {|d     :r    |n     :s    |d'   :-   |s    :-'  |f     :n    } 

Dominant  key  (G). 


{P 


:d 


8     :— 


^(■a 


:r 


:8 


} 


{|d    :-  |8,    :-  |1,   :d 

Tonic  key  (D). 

(2)   {':n 


Id    :t,   Id    :— 


:n     :d 


:n    :8    |fe    :8 


in    } 


Dominant  key  (A). 


{P 


:'8,   |1.    : 


:  t,     :d 


:n     :f 


h     :r 


:n 


Id    :- 


10 


AURAL    CULTURE 


Tonic  key  (C). 


1     r 


(3)/|d      :n     |s      :-    |n      rs     jd'     :—    |d'    :s     |fe    :s     |f     :n     } 
Dominant  key  (G). 

/If    :— '|»d  :n    |s   :—  |f    :n    |r   :—  I'n    :d    js    :d    It.   :r   |d   :— 11 


Sing  the  following  song  illustrating  a  modulation  to  the  Dominant 
key  with  a  return  to  the  Tonic  : — 


THE   VICAR  OF   BRAY. 


IPage  38.)     Tonic  key. 


i 


^ 


-*-ar 


^^ 


'^ ^ 


sd'tlslfsnfsdfnr 
Dominant  key. 

4-^ 


^m 


d 
^Tonio 


^^=i=^ 


^ 


^¥=9- 


=Q 


p 


•d      fnrnd      fnrndfnfsfn      r 


d   '8 


rx=X. 


J  J  J  J 


^ 


~o ^ 

d'tlslfsnfsdfn        r  d 

Sing  the  following  exercises  containing  modulations  to  the  Dominant : — 

Sieht-  Tonic  key  (C). Old  English. 

f^?g"3f;)(l)   {id    |d   :-.r|n   :f    |s    :f.n|r'  \\    {s    :-.8|f   :n    |r   :- |d' || 
Dominant  key  (Q). 

{:"!,  |r    :-.r|t,   :8,    |d    :-J|l,':d    |f    :-.f|f    :n    |r    :—  |d    :— } 

Tonic  key. 

a     :-.fl8     :-jn|f     :- j  In'    :1     Is     :- .s  If    :n    |r     :—    Id     11 


{I"  =• 


Tonic  key  (G). 


Old  English. 


(2)   /Is,    Id     :d    It,    :d.r|n     :—  |d    :r.n|f    :n    |r.d:rj>ijd    :-l— 1| 

Dominant  key  (D). Tonic 

{:n.f|8    rs    |n    :8    |f    :-  |r'  :"l.t|d'    :f    |n    :r    |d    :-  |-.  :*s, } 

key  (G). ^__^ 

(|d      :d     It,    :d.rjp      :-   |d'    :rjn|f      :n     |r.d:r.n|d      :-   |-'  || 
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The  ScAJiE  of  G. 

(1)  Find  out  the  pitch-names  in  the  extract  from  Beethoven  on  page  9 

and  sing  the  melody  to  the  pitch- 
names  instead  of  to  Sol-fa,  pointing 
on  a  Tonic  and  Dominant  Modulator, 
as  in  the  margin. 

(2)  Learn  the  pitch-names  of  the 
scale  of  G  with  their  Sol-fa  equiva- 
lents : —  „    .     .  ^ 

Scale  of  G. 

(Pago  40.)  I  I     II   III  IV    V     VI  VII    I>  I 

c  D   E  4  G  A  B  C  D'  E' It' G' 
^  ^    T    rTf    8     1    t"^' 

(Middle  C.) 

(3)  Eegard  the  following  Roman 
numerals  as  the  different  scale- 
degrees,  and  sing  them  to  their 
Sol-fa  or  pitch-name  equivalents  : — 

I  II  III  IV  V  VI  v'lV  117  if  I 

VII,  I  VII,' VI,  V,  IV,  V,  VI,  VII,  I 

(4)  Sing  the  following,  using  (i)  the 
pitch -names;  (ii)  Lah;  (iii)  Sol-fa: — 

••'|J  J|J  J|J  J|J  ^-.|J  J|J  J|J  J|J  ^n 

G    A      B     A      B     C    B     A  B     C"    D<    E"    D"    B     A     G 


Pitob- 
namee. 

STLXiABUI    MODDL4.TOR. 

Tonic. 

Dominant. 

namcB. 

0' 

soh< 

G') 

DOH' 

G' 

r'" 

fe' 
fah' 

fe' 

TE 

Fff 

E' 

me' 

m' 

LAH 

E' 

D' 

ray' 

r' 
d' 

SOH 
FAH 

D' 
C 

C 

DOH> 

B 

TE 

I 

MB 

B 

A 

LAH 

I 

RAY 

A 

a 

F 

SDH 

fe 
FAH 

© 

fe 

DOH 

0 

te. 

rt 

£ 

HE 

m 

lah, 

E 

D 

RAY 

r 

sohi 

D 

0 

DOH 

d 

fah, 

C 

<^'IJ  J  JIJ  J  JIJ  J  J(J  JIJ  J  JIJ  J  JIJ  J  JIJ. 

G   A    B    B   C»  Di  El  Di  C«  B     A    A   B    Cl  D'  E'  Ff '  Gf  B    D'  G 

(6)  Sing  the  following,  using  (i)  Sol-fa;  (ii)  Lah;  (iii)  pitch-names: — 
KeyG.  ,  ,  , 

<*)|J   J|J   J|J    |J   J|J   J|J    |J   J|J   J|J|J   J|J   J|J|i 
dr    nfs—  sfn    rd— dt|l|8|  8|—  f|  s,  li  ti  d  — 

KeyG. 

*''|J  J  J|J  J  J|J  J  J|J.|J  J  J|J  J  J|J  J  J|J.|| 

dns    inddtil,  s, f,  1,  d   8|  ti  r  d    s    n  d 
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AURAL    CULTURE 


(Page  41.) 


Scale  of  G 

on  the  Staff.  ^ 


r.i 


I: 


^^ 


:Xt 


t 


i 


i 


(1)  Sing  impromptu  exercises,  pointing  upon  the  above,  starting  on 
the  Tonic  G,  and  moving  step-wise  to  and  &om  this  note.  Use  Sol-fa 
and  pitch-names. 

(2)  Write  out  the  scale  of  G,  ascending  and  descending,  beginning 
and  ending  on  the  tonic.  The  sharp  may  be  inserted  as  a  signature,  or 
placed  in  front  of  the  note  in  the  scale. 

(3)  Sing  impiomptu  tunes,  pointing  upon  the  following  Staff- 
modulator  : — 


m 


JZL. 


(4)  Write  the  following  Triads  in  the  key  of  G :  Tonic,  Dominant 
Sub-dominant. 

(5)  Sing  impromptu  tunes  containing  simple  modulations  from  the 
Tonic  key  to  that  of  the  Dominant,  pointing  upon  the  following  : — 


Tonic  key 


i  '^\\  irf 


Dominant  key. 


(Page  41.) 

The  following    exercises    should    be    sung    to    Sol-fa,  pitch -names 
and  Lah : — 


(1) 


(2) 


-^h-^—-^- 


I    '■«! 


^^^ 


J    /3  J    rrl^^ 


^ 


s^^^ 


-* — m «9 


3*==^: 


J    JJ  ^     J  I    d »    II 
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Exercises  containing  modulations  between  the  keys  of  C  and  G 


(Page  42.)     Tonio  key. 


Dominant  kej. 


(1) 


^    0     f 


^^ 


■  m    '^==m 


^ 


o^  CJ 


n       r      "d     t, 


Tonic  key. 


(2)    S 


1  r 


Dominant  key. 


jjlj^jU  JUJgp 


:ic=: 


^1 


Tonic  key. 


•d     t, 


Dominant  key. 


(3)    ^g 


j-ji;.'.iVjjU  rJr.ji'^it^ 


'n,   d  r 


^^ 


g^  J  r  I  r"  r 


Tonic  key. 


i 


^ 


(4) 


^ 


;^    '^ 


■^r-*- 


i 


1    r 


Dominant  key. 


1    r 


rr  '  fir  J  i 


55 


Ji.rjv  r 


Q  '... 


^-m  -  »  F- 


^ 


5^X 


'n 


Tonic  key. 


s 


K 


^ 


(6) 


4  J  '^  ^j 


i 


^ 


i^  t  ^ 


i 


^ 


(End  here). 


0^1 


U  ll-^  J 


^ 


-* ^ 


Dominant  key. 


^ 


5C=^ 


-     r 


f-'      ^    d 


Q        yrJ     I     o 


I'l "  'W  '  I  r  ^ 


I       1    K 


■€? •- 


(Bepeat  first  8  bars). 
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AURAL    CULTURE: 


(1)  Play  (or  point  on  the   Keyboard-modulator,  and  sing)  the  scale 
of  C,  and  afterwards  the  scale  of  G  ;  use  Sol-fa  syllables  and  pitch-names. 

(2)  Point  and  sing  from  the  Keyboard-modulator 
impromptu  tunes  in  the  keys  of  C  and  G. 

(3)  Point  and  sing  tunes  containing  simple  modu- 
lations from  C  to  G,  using  the  Keyboard-modulator. 

(4)  Play  the  following  in  C  and  transpose  it  into  G, 
using  Sol-fa  syllables  : — 


Keyboard 
practice  and 
transposition 

(Papc  43-4].) 


i 


-^ '  V      *    ' 

(5)  Play  the  following  in  G  and  transpose  it  into  C,  using  pitch* 
names : — 


,s^— «f- 


32 


^ 


N.B. — Should  no  piano  be  available,  the  pupil  should  sing  Nos.  4  and  5,  pointing 
on  the  Keyboard-modulator. 


STEP  III  (a).  Rhythmic  Exercise,  No.  3. 

(Page  44.) 

^      Andante  quasi  allegretto. 


E.  R. 


/|n,f  .8    :8      I  d,r  .n   :n      I  li,ti  .d   :d,t|.d    I  t,.d.ti  :t,      j—   :—    | 


a  tempo. 


^^ 


¥ 


^ 


I  calando 


:n 


ti^t, 


^ 


i 


:s 


:d  .S|   I  S|  ,1|.8|  :n 


f       :r   A 


m 


al 


fine 


II 1,       :d .r  .d    |  s,       : 


:s 


"«?5^ 


—       :f,n.r    Id       :— 
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The  scale  of  G  should  be  sung  as   below.     Use  pitch-names   and 
Sol-fa  :— 

^^  (Page  48.)  J  =  88> 

(1)  I*  j  J I »  f  I  ^  3 


*: 


^ 


=  88. 


^i/JJl-^.^-JljT^.-llN    H 


J  ^88. 


Sing  the  scales  of  C  and  G,  starting  upon  each  degree  of  the  scale 
in  turn : — 

C  major. 

Scale 
driU. 

(Page  49.) 


*  -•-  *    Upon  3rd  degree. 


as 


'■ff=^ 


i=? 


S 


P 


-:i-* 


-^^^ 


tzj^ 


Upon  4th  degree. 


Upon  6th  degree. 


(f^.TlQijUJ.^ 


etc. 


1ft 


AURAL   CULTURE 


i 


O  major. 


^^^^^^^ 


Starting  upon  the  Ist  degree. 


Upon  Snd  degree. 


i 


r^l  llrr-TlJl 


^^ 


^ 


33 


5=*: 


eto. 


♦-#■ 


Upon  8rd  degree. 


Sing  the  scales  of  0  and  G,  starting  on  the  note  with  the  same 
letter-name  in  each  case,  e.g. : — 


Key  0,  Btarting  upon  C 


Key  O,  Btart- 


Eey  C,  Btarting  upon  D. 


^.nJ^ 


^ 


:r=^ 


Key  0,  start- 


j;ji;ij  ir/Tiji 


Key  C,  Btartingupon  E. 
etc. 


ing  upon  D. 


i 


cj-i^^j: 


/•]  J  J 


Sing  the  scales  of  C  and  G  as  above,  thinking  some  of  the  degrees. 


Sing  or  tap  the  following  rhythms.     Sing  either  on  a  monotone,  or 
move  up  and  dov/n  a  scale : — 

C. 


(Page  49.)  A. 

B. 

1 

•J^J5« 

J. 

1 

:J      /3J      : 

J. 

2 

:J .      .^ 

J 

2 

.  r^  n  1 

•J  0444  4 

J. 

3 

'0404  4  44' 

1 

3 

'4044  4  4  444    ' 

J. 

4 

•./^•S3: 

J 

4 

.  m  J       N. 

J- 

6 

.mi 

'444    4 

cJ 

5 

.  1        >m  . 

•^   •        4  444   • 

J. 

:J      ^nj     : 

O    ) 

'004    0  400  4  4 

o 

.  1              S    R1   1 
•^    •          #    000  4 

o 

'4  00  000    0    •       0    • 

o 

.  1— .    1      1     pn  . 

'4  4    4         0      000   ' 

o 
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Continue  the  following  sequences,  either  writing  or  singing  them  :- 
*8*      •;  Descending  2ud8.  j.     Ascending  2nd8. 


m 


^d: 


-»-^ 


7BZ 


^l-*zzs 


:^ 


5 


11^ 


Descending  3rds 


mzz^zjs^ 


^t^ 


m 


Ascending  Srds. 


3E= 


•^-r 


Complete  the  following  melodies  by   adding  sequential  repetitions 
where  suitable : — 
(Page  51.)  


(1) 


1 


^^m 


-^^ 


i 


•I=f=-: 


W 


(Page  52. 

(2) 


h 


B-d— f? 


■^  ? 


i 


fEEJE^ 


-Ui 


i: 


33: 


(3) 


4 ^- 


^ 


:»=F: 


«: 


^    *# 


:n 


22 


=£:?= 


el— ^ 


(4)  Write  a  melody  in  the  key  of  G,  upon  the  following  time  scheme: — 


4       0       d 


J      /^|J.    II 


(5)  Add  bar  lines,  and  give  values  to  the  notes  below,  in  order  to  make 
a  coherent  melody.  Arrange  the  melody  in  Duple  time,  and  afterwards 
in  Triple  and  Quadruple  times  : — 

Cadence.  Cadence. 


*      m 

4^ 
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AURAL  CULTURE: 


STEP  III  (b).    The  Sound  C  sharp  and  the  Key  of  D. 

(P»8e62.)  BEBTnov.H. 

Tempc  di  ntenuetto.  ^^m 


^ 


=J= 


F    # 


^f=^ 


dt|ti        t,    dd        dns      Isfnddti 


8TT.TjkBIJI 

Modulator. 

Q' 

DOH* 

T9 

TB 

E' 

LAK 

SOH 

fe 
PAH 

B 

HE 

A 

RAT 

0 

DOH 

F» 

tei 

E 

lahi 

D 

•ohi 
fahi 

Middle 


0. 


ffi       rJ  ^^ 


<» » 


.3ir '  jNH: 


t, 


t,    d     d 


d    n 


^^ 


fe  f  r     d 


After  the  above  extract  has  been  leamt  and  sung  to 
Sol-fa,  the  pupil  should : — 

(1)  Sing  it  to  the  pitoh-names,  pointing  on  the 
Pitch-name  Modulator  {see  margin). 

(2)  Sing  impromptu  tunes,  pointing  upon  the  Pitch- 
name  Modulator,  and  including  the  sound  Gf. 

(3)  Without  looking  at  the  pitch-names,  point  &nd 
sing  impromptu  tunes,  using  the  Sol-fa  column,  but 
singing  the  pitch-name  equivalent  of  each  note. 

(4)  Without  looking  at  the  Sol-fa  names,  point  and 
sing  impromptu  tunes,  using  the  pitch-name  column, 
but  singing  the  Sol-fa  equivalent  of  each  note. 


After  noting  the  position  of  C|  on  the  staff,  sing  impromptu  tunes, 
including  this  sound,  pointing  upon  the  following  Stan-modulator : — 


(Page  54.) 


Stail-modulator. 


^^m 


Sing  the  following  to  Sol-fa,  pitoh-names,  and  to  Lab  : — 
(Page  64.)        


(1) 


^ 


1  r 


r  r I r  *r 


I 


(2) 


m 


p 


rJ        t 
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(3) 


a jjJ|r"  r\H'  r\f' \rri 


^FrF=t 


zz 


i 


^j     l-ilrr^F 


(*) 


3t=i 


^^ 


=*=g 


i 


^^^^ 


^te 


tf%^ff-i^M^-r-ri^'J  Ji^j 


(5) 


i 


r**      # 


te 


^?=^       W    I    CT    • 


(6) 


1 


^^ 


i 


s 


il 


^^^ 


^p=Fi^^ 


(1)  Sing  and  point  tunes  (impromptu  and  otherwise),  using  the 
Keyboard  work,  pianoforte  keyboard  as  a  Modulator.  Use  Sol-fa  and 
(Page  66.)  '    pitch-names,  and  include  C|  among  the  sounds. 


Mozart. 


^    \m     f  f  ^  ^ 


£ 


^ 


(P.ge66.)  ||g   :8.s:s.g|g.,d':s   :     |f   :f  .f  :f  .f  |  8.fji,f:n.  :    } 

Dominant  key. 


^ 


jP--»'^=f?=f=rl^"^  Hi-if'^rr  1^  ir  i^^ 


(I 


fe    :fe.fe:fe.fel  s  .,1  :t 
t      :t  .t  :t  .t  I  d'  nr':n' 


ji' 


d  ^1  :8      :fe    |  8 

f  .,r':d'     :t      i  d'     : 


20 


AURAL    CULTURE: 


(1)  Sing  the  above  tune  (from  memory),  pointing  upon  a  Tonic  and 
Dominant  Sol-fa  Modulator  (see  vmrgm). 

(2)  After  having  discovered  the  pitch- 
names  of  the  scale  of  D,  sing  the  above  tune 
to  pitch-names,  pointing  to  it  on  the  Tonic 
and  Dominant  Modulator. 

(3)  Learn  the  pitch-names  of  the  scale 
of  D  and  their  Sol-fa  equivalents : — 


Modulator. 

Tonio  Key. 

d> 

Dominant 
Key. 

G' 

DOH< 

fah' 

G' 

Fff 

TB 

t 

me' 

FJ' 

£■ 

LAH 

SOH 

0 

rayi 

E' 

DOH' 

I>, 

cf 

fe 

re 

TE 

CS 

C 

PAH 

B 

HE 

m 

LAH 

u 

▲ 

RAY 

r 

SOH 

A 

0 

DOH 

d 

FAH 
HE 

Q 

FJ 

FJ 

tei 

E 

lahi 

Ii 

RAY 

E 

D 

sohi 

fe, 

© 

fe, 

DOH 

D 

te. 

CJ 

C 

fahi 

(Page  56.) 


Key  of  D. 


c|    'd    E    F^   G     A     B    C$1    d' 

Middle  C. 

(4)  Regard  the  following  Roman  numerals 
as  the  different  degrees  of  the  scale  and  sing 
them  to  their  Sol-fa  or  pitch-name  equiva- 
lents : — 

I    II    I    II    III    II    III    IV    v' 

VI     VII      I'    IP   I'    V    III     II     I 

(5)  Sing   the   following    to    pitcb-namflB, 
Lah,  and  Sol-fa  : — 

Key  D.    (Page  67.) 

J  J  J|J/3J|J  J  J|J-|J  J  J|J  JjJ|J  J  J|J-1I 

D  E  F^  F|F|GA     B   G  E     C%       D    E  F|    O  A  B  G$i  D"  E  Pf    D 
(6)  Sing  the  following  to  Sol-fa,  Lah,  and  pitch-names: — 
Key  D. 

I  J   J   J   j-p_j^-j   j  I J  •  ^  J   J  U — I 

dtidrnrnfnl        sfnr 

U— ^J-^4  J  n  J-J  I  J  ^J  J  I  ° — H 

n        fsn       drnfr        t,     drn        d 


Scale  of  D. 


Scale  of  D 
on  the  Staff. 


(1)  Sing  impromptu  exercises,  pointing  upon   the   above,   starting 
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on  the  Tonic,  D,  and  moving  stepwise  to  and  from  this  note.     Use 
Sol-fa,  pitch-names  and  Lah. 

(2)  Wiite  the  scale  of  D,  beginning  and  ending  on  the  Tonic.  The 
sharps  may  be  inserted  as  a  signature  or  placed  before  the  notes  in  the 
scale. 

(3)  Sing  and  point  impromptu  tunes  upon  the  following  Stafl- 
modulator : — 


PM7-=^=fpJ 


(4)  Write  the  Tonic,   Dominant  and  Sub-dominant  Triads  in  the 
key  of  D. 

(5)  Point  and  sing  impromptu  tones  containing  simple  modulations 
from   the  Tonic  key   to  that  of  the  Dominant,  using  the  following 


Staff-modtdator : — 


ToniQ  key. 

.* ra      . 


Domioant  key. 


P 


I 


Sing  the  following  from  sight  :- 
(Page  67.) 


(1)^ 


k 


^^ 


-&- 


ja 


^— ^ 


I 


fe 


^ 


zz 


^— # 


y^ajjJlr  JUjjM.I^JIJ 


(2) 


(3) 


32 


5 


•  ^'kJ 


^m 


^ 


m 


*-  »*  J 


^ 


jCt 


m 


^C 


J  Jlj.MI 


rz: 


zz 


■^—^ 


Easy  modulations  between  G  and  D : — 
KeyO. 


(*) 


o*  KeyO.  _^  Fiitt. 


.  Key  D. D.C 
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|5) 


Key  G. 


^^IJ   I   I  Ji^pr  J 


^ 


i^: 


*    J    J 


& 


KeyD. 


i 


KevG. 

J 


^^ 


^^^ 


^  p  J  *  H**  #U  J 


r   '8      1 


••^s  f 


^^ 


S 


S 


g 


i 


Key  G. 


^ 


S 


Q  • 


(6)g 


ifizE 


4-    o 


9  Key  D. 


r   *  =^=^=^  J     ^ 


#p= 


gg    •  rJ 


i 


l=t 


Key  G. 

5 


n         '8 


»=ftF 


^ 


^ 


rJ    . 


d" 


(1)  Play  (or  point  on  the  Keyboard-modulator  and  sing)  the  scale 
of  D.     Use  Sol-fa  and  pitch-names. 

(2)  Point  and  sing  from  the  Keyboard-modulator 
impromptu  tunes  in  the  keys  of  C,  G  and  D. 

(3)  Point  and  sing  simple  modulations  from  G  to  D. 

(4)  Play  the  following  in  D,  and  transpose  it  into 
G  and  C,  using  Sol-fa  syllables  : — * 

, — \- 


Keyboard 
practice  and 
transposition. 

(Page8  58-59.) 


tt^^^jjj-^i^mxi 


5^3 


^ 


(5)  Play  the  following  in  C,  and  transpose  it  into  D  and  G,  using 
pitch-names : — 


^ 


-1^— »- 


^^ 


IE 


^ 


*  Should  no  piano  be  available,  the  papil  should  sing  Kos.  4  and  6,  pointing  oo 
the  Keyboard-modulator. 


RETTHMIC    EXERCISES    AND    SONQS. 


as 


STEP  IV  (a). 

{P»ge  69.) 

With  vigorous  rhythm. 


m 


Rhythmic  Exercise,  No.  4. 


B.  R. 


r*   *f  J^ ^ .  ■  J.  3  m.  * '' 


i|s.l:t.d'} 


jf^Tc^ 


ten. 


22 


m 


-JOl. 


m 


{|r',d':t  .,1  Is  .,n:(J  .,l,|n 
/ 


:—    I—    :d  4i|n      :—    |—    :— '  } 


H'>]j.'j  j'r^Tj  f  jir  •j'  r^g 


|—   :   .,s  I  s  ^s  :8  ^8  Is  ^1  :t  ^d'l  r'  .,d':t  .,I|8  .,n  :d  .,n  \ 


The  scale  of  D  should  be  song  as  below ;  use  pitoh-names  and  Sol-ta ; 
(Page  63.) 


(1) 


1 


^s 


^^m 


3^ 


(3) 


pi  j:^  ra  I  -^^^iTT^-J  I J I  jj  jrs  I  rg  ^^i 


i!u:;-^^l;-3jjlj  ^ 


Sing  the  scale  of  D,  beginning  upon  each  degree  of  the  scale  in  turn : — 


Starting  on  Ist  degree. 


Starting  on 


i 


^ 


St 


^^ 


•*-lr 


2nd  degree. 


-*-*- 


^ 


eto. 


Sing  the  scales  of  C,  G  and  D,  beginning  on  a  note  with  the  same 
letter-name  in  each  case,  e.g. : — 


Kej  C.    Starting  on  C. 


Key  Q.    Starting  on  C. 


S'ij2  si\^^o'\^^\r:j.  \fsi  ^^^ 


Key  D.    Starting  on  C^ 


t'^^\s:iPjiSi\^h'\^'^^\s:. 


Key  O.    Starting  on  D. 


Key  G.    Starting  on  D. 


ijij^i-^c;[»^jjjijjjir/]r/P^ 


Key  D.  » Starting  on  D. 


j;^^Jjjijjjif«rjjj|^cj.|rj;jijj 


efa 
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Sing  or  tap  the  following  rhythms.     Sing  either  on  a  monotone  or 
move  up  and  down  a  scale  : — 

(PageCS.)  A. 


■:J     r3: 

J 

»:J1J      : 

1 

'■■JSn- 

cJ 

«  --JIS  ■■ 

J 

B. 

'■■njii  ■■ 

1 

'  :r3^  J;  : 

J. 

^  *  J^  ^  • « JQJ  • 

J. 

*:^j  n-. 

J. 

: I    r^  1         N. 

O 

.  n  m    n  I 

'40000      0.04 

a 

:J  r      ^,  ,T: 

o 

:r   *N  -,  .^^  : 

o 

Continue  the  following  sequences  : — 
(Page  65.)  Descending  2nds.  Ascending  2nds. 


'W 


i 


rJ       ^        i 


Descending  3rds 


Ascending  2nds. 


pir  J-iVjJaJ   |...   fe^r^.r^ 


(1)  Ck)nstruct  a  four-bar  melody,  using  the  same '  rhythmic  figure  in 
every  bar  except  the  last : — 

(Page  65.) 


f^ 


^ 


J     L 


J       L 


(2)  Construct  a  melody  upon  the  time  pattern,  J      J^  reversing  it 
occasionally  in  certain  bars,  thus,  J^  J  ' ' 


m 


i 


II 


3 


■4 07 


J        L 


(3)  Construct  a  melody  upon  the  time  pattern  J  ^  "J  T^  reversing  it 
in  certain  bars,  thus,  J^  J  ^  J  ' '■ 


i 


Pi:.:.r: 


j-ii^ 


-C7 " 
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(i)  Arrange  the  following  notes  so  as  to  make  a  four-bar  melody  in 
triple  time : — 


t 


Cadence. 


• 9 

Cadence. 


STEP  IV  (b). 

(Page  66.) 
Adagio. '' 

5 


The  Sound  G  sharp  and  the  Key  of  A. 


W^ 


€ 


^S 


MaMDBLSSOHir. 


jTHP?T!7?^ 


5=i^ 


n    f  fe    8  n'r't  d'ntl     sfnnr    sndrnfr    d 

After  the  above  extract  has  been  learnt  and  sung  to  the  Sol-fa  the 
pupil  should— 

(1)  Sing  the  above  tune  to  the  pitch-names,  pointing  on  the  Pitch- 
name  Modulator.* 

(2)  Sing  impromptu  tunes,  including  G$,  pointing  upon  the  Pitch 
name  Modulator. 

(3)  Without  looking  at  the  pitch-names,  point  and  sing  impromptu 
tunes,  using  the  Sol-fa  column,  but  singing  the  pitch-name  equivalent 
of  each  note. 

(4)  Without  looking  at  the  Sol-fa  names,  point  and  sing  impromptu 
tunes,  using  the  Pitch-name  Modulator,  but  singing  the  Sol-fa  equivalent 
of  each  note. 

(5)  Sing  the  above  extract  (or  an  impromptu  tune  including  Gf), 
pointing  on  the  Staft-modulator : — 


Tzar 


m^ 


Sing  the  following  to  Sol-fa,  pitch-names,  and  to  Lah  :- 
(Page  66.) 


i 


*=|: 


m 


|J  I  rJ  .  I  j-J-JJ-jJ-J 


I 


(2) 


^  I  o 


d  '  gJ   J.'  ^ 


] .  *  The  jtapil   should   use    the  Miniature  Modulator,  No.   1  (Joseph  Williams, 
LimitAd),  in  order  to  do  this. 


^m 
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5  _     > 


ST 


M^^-^r  nr  riLl 


(3) 


W=^ 


R  ;Mt^  ■*  r 


yt  jfJuJ  jij  771 J  J  .J  u  J 


i 


w^ilJ|J.;j  jlJ  Jf.'  Jl^-J^J  Jlj  J  J 


(1)  Sing  and  point  tones  (impromptu  and  otherwise),  using  the 
Kevboard  work  P**^o^orte  keyboard  as  a  Modulator,  tfse  Sol-fa,  pitch- 
(Page67.)  *    ^^^°^06  and  Lab,  and  include  G|  among  the  sounds. 


Modulation 
the  key 

(Pag«  6f .) 


BLUE  BELLS  OF  SCOTLAND. 
Tonio  key  (D). 


8     d'     tl     I      Itd'nnfr     d 


m 


d 

Dominant 


ji  I'-^ijjj^ir  m 


WT- 


Et=^ 


u  I*  * 


8     1    td'nnfr    d 

)  Tonio  key. 


d'     t    1 

key  (A). 


{ 


»r  nf 


PT^^i^ 


m 


JSt 


^ 


1^— ■— » 


t    8  1    f e    sVl  t     d'    t     I     t     1    td'  n   R  f    r     d 


t    8  1    f e    8) 

n   d  r    ti     d  / 


(1)  Point  and  sing  the  above  tune  (from  memory),  using  a  Tonic  and 
Dominant  Sol-fa  Modulator. 

(2)  Point  and  sing  the  above  tune  to  pitch-names  in  place  of  Sol-fa. 
using  the  Tonie  and  Dominant  Pit^sh-name  Modulator. 

(3)  Learn    tdiie  pitch-names  of    the  scale    of  A  and    their    Sol-fa 
equivalents : — 

Key  A. 


(Page  68.)  , -. , 

<4  D    B    FJj;  of  A    B    C|i   D>    £>    Fp  Qi^  A< 

Middle  0$. 
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(4)  Begard  the  (oUowing  Romaa  numorals  as  tho  different  degrees  of 
the  scale,  and  sing  them  to  their  Sol-fa  and  pitch-name  equivalents : — 

Key  A.  9 

I     VII,     VI,     VII,     I     V,     I     III     II 

III    V     VII,     I     III     II     I    VII,     I 

(5;  Sing  tho  following  to  pitch-names,  Lah,  and  Sol-fa  '.-^ 
(Page  68.) 
Key  A 

A       B   C$1  D'     C|'     B       A    G$        A    0|  F#     E  D  C*     E       F$  G|  A 
(6)  Sing  the  following  to  Sol-fa,  Lah,  and  pitch-names : — 

dt,     dr       nfnrs        sfnrdrnfrd 


(Page  CO.) 

Scale  of  A      3^^ 
on  the  Staff.  ''^^~'^ 


Scale  of  A. 


^ 


!5at 


Vriz 


^    '    '     f 

(1)  Point  and  sing  impromptu  exercises  starting  upon  the  Tonic  A, 
and  moving  stepwise  to  and  from  this  note.  Use  Sol-fa,  Lah,  and 
pitch-names. 

(2)  Write  the  scale  of  A,  beginning  and  ending  on  the  Tonic. 
The  sharps  may  be  inserted  as  a  signature  or  placed  before  the  notes 
of  the  scale. 

(3)  Sing  and  point  impromptu  tunes,  using  the  following  Modulator : — 


t 


^m 


(4)  Write  the  Tonic,   Sub-dominant  and  Dominant  Triads  in   the 
key  of  A. 


Point  and  sing  impromptu  tunes  upon  the  following  Staff-modulator ; 
the  tunes  should  include  easy  modulations  to  the  Dominant : — r 


(Page  69.) 


m 


hk 
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Sing  the  following  to  Sol-fa,  pitch-names,  and  Lab : — 
(Page  69.) 

Jh""- ' '     ' 


39 


mg'^il^.il  I   IBS 


I 


H    r    m 


ZOL 


D 


tt 


i'>')wm 


:s=F 


±=t 


Ji-  r  ri*r"^rir  -  j-J 


^m 


^^ 


T— r-t 


*   * 


^ 


(3) 


I'tr  rrN  jj  lu^r ' 


^V  r  r  r  I  f    r  r  i  ^^  D 


KcyD. 


Fine. 


(4) 


^^ 


i J  "i^i^ti^Jjji^  J  *ir  "^^^^g 


Key  A 


r*j  4^1^  J  •'  jir'F[;:,MLj'-^ 


D.C. 


d» 


(5) 


Fine. 


j'.*iiJr-f.i;jj. 


i 


3f£=i: 


•  '  ^ 


I     I  g 


I        ^.1 


ai^iJ.tJ*l-iJ  jir  r  ^ 

•d  ' 


P  -I* 


^Jl^.ll*.'-^'^ 


D.C. 


T  "iJt^' 
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(1)  Play  (or  point  on  the  Keyboard-modulator)  the  scale  of  A.     Use 
Sol-fa  and  pitch-names. 

(2)  Point  and  sing,  using  the  Eeyboard-modolator, 
impromptu  tunes  in  the  keys  of  C,  Q,  D  and  A.  Use 
Sol-fa  and  pitch-names. 

(3)  Point   and  sing  impromptu   tunes  containing 
simple  ipoduIatioDS  from  D  to  A,  using  Sol-fa  and  pitch-names. 

(4)  Play  the  following  in  A  and  transpose  it  into  all  the  keys  so  far 
studied.     Use  Sol-fa  syllables : — 


Keyboard 
practice  and 
transpositioD. 

(Page  70.) 


1^ 


!      I      I 

1 ^4- — 1#- 


^       fj 


? 


32: 


(5)  Play  the  following  in  D  and  transpose  it  into  the  keys  already 
studied,  using  pitch-names : — 


¥ 


:j:±: 


',*  See  foot-note  on  page  22. 


STEP  V  (a).  Rhythmic  Exercise,  No.  5. 

(Page  70.)  (BAROABOLLE.) 

With  a  gentle  swing, 
jnp. 


E.  B. 


^ 


S 


^^ 


{ I  8,:-:-|l,:-:-|  t,:-  :-!d  :r  :d  |  n:-;-|r  :-  :-|  s,:-  :-|-:-  :-) 


-U 


^^ 


^ 


{ I  8,:-  :1,  It,:-  :r  |  f  :-  :-  |r  :-  :-  |  f  :-  :-  |r  :t,:s,  |  n  :-  :-  |-  :-  :-} 


^ 


i 


?s=pc 


/  I  n  :t,:-  \n  :t,:-  I  d  :-  :r  \n  :-  :-  I  d  :li:ti|d  :-;l|  I  n  ;- 

erea.  ^,  ,=_ 


jHr:-:-} 


^^ 


^ 


^S 


^ 


itacr 


/  I  8,:li:8i|8i:-  :-  |  d  :r  :d  |d  :-  :-  I  n  :-  :n  Is  :-:8,  I  s,:-  :8|  |li:-  :t,\ 

*PP  5    {With  closed  lips.) 


r-j  ■  J .  1 1 


rf-r 


{|d:-:-|-:-:   |( 


s,:-:-l-:-:-l  t,:-:-l-:-:-l  d 
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Sing  fche  scale  of  A  as  below  : — 

Scale   (I)  ^fil^zzztud 
drill.    ^  '  W~^4.   '^  — 

(Pago  74.)     tr ^ 


^^ 


m 


03^^^=? 


5 


^ 


* '  s. 


(3) 


f-^ 


7[T777iT7:^-gj 


^ 


'r 


^ 


^ 


J.  ■  s 

Sing  the  scale  of  A,  beginning  on  each  degree  in  turn  : — 
Starting  upon  the  Ist  degree. 


starting  on 


^ 


i 


starting  on  the  3rd. 


!« 


the  2nd. 


P 


^-^ 


^ 


e 


F=t: 


^ 


-Ht- 


ctc. 


Sing  the  scales  of  C,  G,  D  and  A,  beginning  each  time  on  a  note 
of  the  same  letter-name,  e.g. : — 

Key  C,  starting  on  C.  __  ^  Key  G,  starliug^on  C. 


m 


rax 


^r^ 


^ 


S 


&=jii:^^  J  j  J  *  r  r  1 


^^E 


P 


lit^ 


:*-♦ 


"^ 


ZM=i 


m 


Key  D,  starting  on  Cj 


:^ 


^ 


li» 


j-fT-|  -I  .  ffr 


^-^ 


i=p: 


jL  Key  A,  starting  on  Cj 


^ 


^ 


Key  C,  starting  on  D. 


-^ir 


■♦-T^- 


Kcy  G,  starting  on  D. 


P^S 


az^ 


t^ 


^m 


s^ 


^ir^ 


T^-^ 


:^ 


^ 
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Key  D,  starting  on  D.  Key  A,  starting  on  D. 


P^ 


U: 


:& 


m 


m 


-#-*- 


itft 


S.J.  s 


-M-^ 


W^yTWjjYwljm 


Key  C,  starting  on  E. 
etc. 


Sing  or  tap  the  following  rhythms.     Sing  either  on  a  naonotone  or 
move  up  and  down  the  scale : — 

(Page  74.) 
1 

8 

8 

i 
5 


: J   J   J   J   J   J: 

J. 

:  J        ;^  J        J^: 

J. 

:  J  .          J"TJ  : 

J- 

:  J^  J        J   J    J  : 

J. 

:  J   J   J   J        /: 

1 

ExEBCiSE  I.  Sing  to  Sol-fa  and  pitch-names  "  scale-seconds,"  ascend- 
ing and  descending,  in  the  key  of  C,  e.g. : — 

Exercises  upon  -q , 

Intervals.    (The  /i      ,       p=      ,       i—  etc. 

"  scale-seconds.")         v     J      J    I    J      J  ^ 

(Page  75.)  ^     ^^^  ^— '' 

Exercise  II.  Sing  the  scale  of  C  followed  by  the  minor  •'  scale- 
seconds." 

Exercise  III.  Sing  the  scale  of  C  followed  by  the  major  "  scale- 
seconds." 

Apply  the  above  three  exercises  to  all  the  scales  that  are  known,  e.g.: — 
Exercise  I  in  G  wilt  be  thus — 


n      f       t,     d 
III VII  — 


*  Note  that  the  "  8cale-s«conds  "  at  the  top  and  bottom  are  repeated. 
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Continue  the  following  sequences  : — 

^*8°  '^l-^  Ascendiug  Ifchs. 
1x2 


*A 


Desceading  Itha. 


tfjij.  ,^jij.j^p^,..yj^iir  PCTf 


etc. 


Complete  the  following  melodies  by  sequential  repetition  or  develop- 
ment of  the  time-pattern  : — 


i^iHSTj  J  /I     J  •  1 

^1 

^         1                II         II 

1            1 
: [ 

*^        1          ^^                               1    1 

H 1 1 H 

1 

II 

STEP  V  (b).   The  Sound  D  sharp  and  the  Key  of  E. 

(Page  78.)  Schobbbt. 


^^m 


£ 


S 


-t=:l 


{:n  .,f 


:—      If  ^n  :r  .n  Is,       :—      |-  .1,  :t,  .d  \ 


«: 


ZH 


^^ 


I      i   ^ 


g 


-^3 


r     :- ji   If  -I:r  .sin      :— 


:n  ..f  I  8 


;—    If  .,n  :r  Ji  \ 


U 


p 


^£ 


E 


h  r  *r  i'    M 


II  1,      :—     I- .r  :n  .f  I  f      :t,  .   |1  .,fe:8    .t,  |  d      :- 


After  the  above  extract  has  been  learnt,  and  sung  to  the  Sol-fa,  the 
pupil  should — 

(1)  Sing  it  to  the  pitch-names,  pointing  on  the  Pitch-name  Modulator. 

(2)  Sing  impromptu  tunes,  including  the  sound  D  $,  pointing  upon  the 
Pitch-name  Modulator. 
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(3)  Without  looking  at  the  pitch-names,  point  and  sing  impromptu 
tunes,  using  the  Sol-fa  column,  but  singing  the  pitch-name  equivalent  of 
each  note. 

(4)  Without  looking  at  the  Sol-fa  names,  point  and  sing  impromptu 
tunes,  using  the  pitch-name  column,  but  singing  the  Sol-fa  equivalent  of 
each  note. 

(5)  After  observing  carefully  the  position  of  D;^  on  the  Staff,  sing 
impromptu  tunes  including  this  sound,  pointing  upon  the  Staff- 
modulator  : — 


Sing  the  following  to  Sol-fa,  pitch-names,  and  to  Lah : — 
.    ^  (Page  79.) 


(1)  pn^Frwm^-^-^h-r-m^^m 


(2)  w-If^ 


# 


w — f — g 


^^ 


\¥  *r  r » 


33tx: 


(3) 


W-ZTT 


^i  r  *•  ^ 


■=-fi>- 


u 


^^m 


5JZZM 


P==;^ 


m 


32: 


"^ 


M: 


#  ^   r  \k  '  rAr   f  \^ 


(4)iE^; 


E 


tz=3: 


=tx=± 


:pciiS 


0 


s 


^ 


^ 


22: 


(1)  Sing  and  point  tunes  (impromptu  and  otherwise),  using  the 
Keyboard  work,  pianoforte  keyboard  as  a  Modulator.  Use  Sol-fa  and 
(Page  80.)  pitch-names,  and  include  D|  among  the  sounds. 
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Modulation 

from  A  major 

to  the  key  of  E.      ^ 

(Page  80  ' 


RUND-GESANG. 

Tonic  key. 


Schumann. — Op.  68. 


(1)  Point  and  sing  the  above  tuno  (from  memory),  using  the  Tonic 
and  Dominant  Sol-fa  Modulator. 

(2)  Point  and  sing  the  above  tune  to  pitch-names  in  place  of  Sol-fa. 

(3)  Learn  the  pitch-names  of  the  scale  of  A  and  their  Sol-fa  equivalents. 

(4)  Regard  the  Roman  numerals  as  the  different  degrees  of  the  scale, 
and  sing  them  to  their  Sol-fa  or  pitch-namo  equivalents : — 

(Page  81.)     Key  E.  , 

I    I]     III    I    III    VI    V    I'     V    IV    III    IV    II    I 

(5)  Sing  the  following  to  pitch-names,  Lah,  and  Sol-fa: — 

J    J-j  J  i  J.  i^J  I  /^  J    J  i  J     ' 

E        F^  G#  B         A         G#  Ff 

J.      J^J 

E         El  G| 

(6)  Sing  the  following  to  Sol-fa,  Lah,  and  pitch-names  : — 
(Page  82.)     Key  E.  . 

J  J  J  J I J  J   J I J  J  J  J  N-  J 

drdt.dn        drnfr        s         s 


E     Dii  Cf      A         P| 


r:  J  J 

A     G|  F#     B 


A       C#     FJ0# 


E 


J    J 

1      s 


n 


J   J 

8         f 


T 


J    J 

t,      r 


d 


AURAL    CULTURE: 


Scale  of  E 
on  the  Staff. 


(Page  82.) 


^^=r 


(1)  Point  and  sing  impromptu  exercises,  starting  on  the  Tonic,  E,  and 
moving  stepwise  to  and  from  this  note.     Use  Sol-fa,  pitch-names,  and  Lah. 

(2)  Write  the  scale  of  E,  beginning  on  the  Tonic.     The  sharps  may 
be  inserted  as  a  signature  or  placed  before  the  notes  in  the  scale. 

(3)  Sing  and  point  impromptu  tunes,  using  the  following  Modulator: — 


i 


Sfc 


22: 


(4)  Write  the  Tonic,  Dominant,  and  Sub-dominant  Triads  in  the 
key  of  E. 

(5)  Point  and  sing  impromptu  tunes  containing  simple  modulations 
from  the  Tonic  key  to  that  of  the  Dominant,  using  the  following  Stafif- 
modulator : —  Tonic.  Dominant. 


i 


i^ 


¥ 


ZC31 


S 


^ 


32: 


Sing  the  following  in  C,  G,  D,  A  and  E,  using  pitch-names  and 
Intervals.  Sol-fa : — 

(Page  82.) 


ill     !  I    1^ 


(DtFW 


^^3^ 


W 


W-      M_9 


S    '    ^ 


§  -^^IJ-^IJ  J- 


^ 


o  I J  i 


^—^ 


(2)t(RiF 


^ 


I     J  I  ^     »   r   *^_     I— ^ 


»  '  * 


^=rn^5 


JrV-j-f-p 


M=<MI 


m 


2  2 


2  2 


^ 


^ 
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Sing  the  following  to  Sol-fa,  pitch-names  and  Lah : — 
(Page  84.) 


'"'^^ 


^ 


<^j^ 


£:=: 


(2) 


w 


mm 


jEC 


O    . 


te 


^ 


« 


^ 


(3) 


P 


-1^— ^ 


i 


^fe 


^ 


^ 


Key  A 


(1)  Play  (or  point  on  the  Keyboard -modulator)  the  scale  of  E.     Use 
Keyboard  Sol-fa  and  pitch-names. 

Gractice  and  (2)  Sing  impromptu  tunes  in  the  keys  of  C,  G,  D, 

[odulator.  A  and  E,  using  the  Keyboard-modulator. 

(Page  8i.)  ^2)  Point   and   sing   impromptu  tunes   containing 

simple  modulations  from  A  to  E.     Use  Sol-fa  and  pitch-names. 

(4)  Play  the  following  in  E,  and  transpose  it  into  all  the  keys  so  far 
studied.*     Use  Sol-fa  syllables  : — 

-1 


^m 


^ 


^^ 


32 


*  See  note  to  page  22. 
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(5)  Play  the  following  in  E,  and  transpose  it  into  other  keys,  using 
pitch-names  : — * 


^i—Tt 


■a   ' 


STEP  VI  (a).  Rhythmic  Exercise,  No.  6. 

(Page  85.) 

Modernto. 

vif '         -      :        ^      ,  '- 


E.  R. 


I 


^ 


^f        5 


fS    .       p- 


^^ 


t=f 


i 


^  r    * 


^ 


'>  I  y 


Section  A. 


Rhythmical 
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(Pago  88.) 
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*  Sec  note  to  page  22. 

t  For  individual  practice  at  home  the  pupil  should  sing  one  of  the  parts,  at  the 
same  time  playing  the  other. 
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II  I        I 


(4) 


:p=^: 


Sing  or  tap  the  following  rhythms  ;    sing  oioner  on  a  monotone  or 
move  up  and  down  a  scale  : — 

(Page  89.)  A.  B. 

a 

3 

4 

5 

•.*  Occasionally  make  a  three-  or  a  five-bar  phrase-rhythm. 
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Exercise  I.  Sing  to  Sol-fa  and  pitch-names  "  scale-thirds,"  ascending 

_         .  and  descending,"  in  the  kev  of  C,  e.g.: — 

Exercises  upon  ^  -  ^ 

Intervals.    (The 
"  scale-thirds."^ 

(Page  89.) 

Exercise  II.  Sing  the  scale  of  C  followed  by  the  three  major 
"scale-thirds." 

Exercise  III,  Sing  the  scale  of  C  followed  by  the  four  minor 
"  scale-thirds." 


fe 


Apply  the  above  three  exercises  to  all  the  scales  that  are  known,  e.g.: — 
Exercise  I  in  the  key  of  G  will  be  thus — 


r r\r r  'y^^s^^^^ 


Exercise  II  will  be  thus 


*  When  practicing  3rds,  D  becomes  the  extreme  highest  note,  and  not  C.      Notictf 
that  the  top  and  bottom  3rds  are  always  repeated. 
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Exercise  I.    Sing  scale-thirds  in  all  known  keys,  (a)  thinking  the 
The  "  Interval-      middle  note,  (b)  omitting  the  middle  note,  e.g. : — 
third." 


^_^,^jm;ij"°-    i 


^ 


-C7 


oto, 


Exercise  II.    Sing  a  scale  followed  by  (a)  the  major  thirds,  (b)  the 
minor  thirds,  e.g.: — 


The  scale  of  A,  thus — 


(a) 


(Tonic.) 


(1)  Write   and  sing   sequences  of   scale-thirds   above  the  following 
Sequences.              skeleton  phrase-rhythm  :— 
(Page  92.)        


m 


^ 


^zjgnz-q)- 


(2)  Write   and  sing  sequences  of   scale-thirds   below  the   following 
notes : — 

I 1    I 1 


i 


^ 


5^ 


(3)  Write  and  sing  sequences  of  thirds  above  or  below  the  following 
notes ;  afterwards  vary  them  by  the  insertion  of  scale-thirds  : — 


(Page  98.) 


^ 


^ 


^11 


N.B. — The  pupil  should  invent  his  own  time-patterns,  and  sing  in 
various  keys. 


Complete  the  following  melodies  : — 


Melody  -„,,,,, 

eonstruction.    (1)  /h     jt  J  *  * 

(Page  93.)  \y      ii  -     Z= 
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(3)  Write  an  original  8-bar  melody. 


STEP  VI  (b).     The  flattened  Seventh  and  the  Scale  of  F. 

(Page  93.) 


SLEEPEST  OK  WAKEST  ? 


Allegretto, 


E.  B. 


Sleep- est  or    wak  ■  es-l,  thou     jol    •    •    Ij    sbep-herd?  Thy    sheep       be      in the 

{|d':-.8:d'  It  :-.t  :ta   |  1  ;-.t  ;d'  |s  :-.8  :fe  |  a  :-.d';in'  |n';-.r';d'} 
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IV  p<    a  p> 


J*^"^^-  _^^'ffi 


*i  I  h     ft  J  b  J  •  •■ 


{|t   ;-   :n    |- 


And      (or  one  blast     of    thy  tnin    -    i  •  kin     month 

:     In  :-ji:l  |ta  :-.ta:ta  jn   :-.n:l  |ta   :-   :1    \ 

calando. 


f\\  r  ^^ii{  is  '1^ 


m 


Thy  sheep       shall      take  no       harm 

{|   •   =L^'|    ^i  -^  I"  -8  -^  |"=- '-  '-  •-  '  II 

After  the  above  song  has  been  leamt  from  memory, 
and  pointed  on  the  Modulator  as  in  the  margin,  the  pupil 
should  (i)  point  and  sing  impromptu  tunes  including  Taw ; 
(ii)  sing  the  following  horizontal  Sol-fa  tests : — 

(Page  95.)  Key  C. 

(l){|fl    :d'    |t    :-    |d'   :ta    |1    :-    [t    :d'    js    ;n    |d    :-  |d    :-  || 

Kef  D. 

(2){  |n  :8  :d'  |t  :ta  :1  |t  :d'  :n  |s  :-:-|t  :d'  :1a  |1  :t  :d'  |f  :«  :r  |d  :-:-|| 

Key  Ei?. 

(8)||'d    :n    |1    :8     Id'    :t     'ta    :1     I'ta    -i      t    :d'     In    :r    |d    :-'l| 
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(4)||d    :-.r|n    :r    |s    :-.lIta    :t 


.s  If    :n    Ir    :—  I— 


''-} 


{|n     :-.f|fe    :s     |1    :-.ta|t    :d'    |r     :-.f|n    :r    |d    :—  |- 


(Page  95.) 

(1)  Sing  the  tune  "  Sleepest  or  Wakest "  to  the  pitch-names,  and  point 
it  upon  the  Pitch-name  Modulator. 

(2)  Sing  and  point  impromptu  tunes  including  the  sound  Bl?,  using 
the  Pitch-name  Modulator. 

(3)  Sing   and   point   impromptu    tunes,   using   the   following   Staff- 
modulator.     (Carefully  note  the  position  of  Bl?)  : — 


fe^S^ 


(4)  Sing  the  following  to  Sol-fa,  pitch-names,  and  to  Lah 
(Pago  95.)  ,  , 
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^^\'  JlJ  ^{f-rfr  J|J 
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^ 
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1^ — * 


(Page  96.) 


(b)  Y^TT?   F  '   *-b^=J 
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Sing  and  point  tunes  (impromptu  and  otherwise),  using  the  pianoforte 
Keyboard  work,    keyboard  as  a  Modulator.     Include  the  sound  Bt> 
(PageOG.) 
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Modulation  to  F. 

(Pages  9G-97  ) 


m 


GREETING. 
Andante.  Key  C. 


E.  B. 
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ly     flow    -     ing    thro'  my 
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Key  F. 


l=z 


Soands     ol  church    bells  rine-ing. 

I  s  :-:8  I  8    :f'  :-|  f  :n' :-| 


Ring,    thoo    lit  -  tie 

ta  :ta  : 


Key  C. 


r'  :-:d 
1  :-:8 
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f  :f  :- 
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Spring      song 

1    :d^d 
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sweet, 
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/   d  ;f 
I   B,:d 


Bi  :d  :— 


Joy. 

:'8  : 


....    to  all      hearts. 

— :8  :t  I  t  :n' 


bringing 

-:r':-|  r' :d' :-l  -  :-: 


(1)  Point  and  sing  to  Sol-fa  the  above  tune  (from  memory),  using  the 

Tonic  and  Sub-dominant  Modulator  as 
seen  in  the  margin.  Use  first  the 
Imperfect,  and  afterwards  the  Perfect, 
method  of  Sol-faing. 

(2)  Point,  and  sing  to  Sol-fa,  im- 
promptu tunes,  with  simple  modulations 
to  the  Sub-dominant,  using  the  Tonic 
and  Sub-dominant  Modulator. 

Sing  the  following  to  Sol-fa  and  then 
to  Lah : — 

(Page  98.)  Tonic  key  (C). 

(l){|d  :r   |n   :d    |f   :1    |s  :—  |1   :t  \ 

Sab-dominaDt  (F). 

{|d'  :ta   |1    :f   Ir   :—  pt,  :d   |r    :n   \ 

Tonic  key  (C). 
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te, 
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Tonic  key  (D). 
(2)||d:-:n  |r  :n  :f  js  :d' :1  Ife^s  :-J 

Sub-dominant  key  (G).    Tonic  key  (D). 

{|f  :n  :r  |n  :f  t^d  |r  :n  :f  Ifjn  :— pi  :t  :d'|d  :s  :f  |n  :— :r  |d  :— :— 1| 
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Tonio  key  (F). 

(8){|d    :d.t,|d    :n    js    :fe.8|l     :&    |f    :f  jn  |r    :d.  It,   --I-:—} 

Sub-dominant  key  (B?).     Tonic  key  (F). 

/Id    :tai    111   :—   i^'n,  :r,    jd,.r,:n,.f,|8i   :»d.r|n    :8     Id    :—   I—  :—  || 

(1)  Find  the  pitch-names  of  the  tune,  "Lightly  flowing,"  and  use  them 
in  singing  instead  of  the  words,  pointing  on  the  Modulator. 

(2)  Write  out  and  learn  the  pitch-names  of  the  Sub-dominant 
key  of  C,  viz.,  ¥  major  : — 

Scale  of  F. 

ODsi^GABt^CDEi' 

Middle  C. 

(3)  Sing  the  following  to  pitch-names,  Lah,  and  Sol-fa : — 
(Page  99.)  ,  ,  ,  , 

J   J   J   J|  J     J   J|  J.  J^J   J|  J.    J  1 

P      E      F      A       C         B|?   A       G       A    Bi?   CI       D"  B" 

J    J  J IJ  J  J  J I J  J  J  U     II 

F"        C>      Bl?     A       BI?     C      F       D       E       G         F 

(4)  Eegard  the  following  Boman  numerals  as  the  different  degrees  of 
the  scale  and  sing  them  to  their  Sol-fa  and  pitch-name  equivalents  io 
all  known  keys  : — 

Key  F.  , 

I     III     II    V     IV     III     II     III     I     VI     V     II     III    I 

(5)  Sing  the  following  to  Sol-fa,  Lah,  and  pitch-names  : — 
KeyF. 

JjJ     J  JjJ   J  J  I  J     J  JJJ    J 

ds        ndfnr         1         frd        ti 

J  J  J  J I J   j  J  J  jj  J    J I  J  •  II 

li      s,      1|      ti     d      r     n     1       s       n        r      d 


^  (Page  99.) 

Scale  of  F       Jf  u.  f  ,    ■ — • — •yy^^ 

on  the  StaflT.  W^  .     m     »    *\/*  ^ 

^    -^  •  Vt 

(1)  Point  and  sing  impromptu  exercises,  starting  on  the  Tonic  If» 
and  moving  stepwise  to  and  from  this  note.  Use  Sol-fa,  pitch-nameSt 
and  Lah. 
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(2)  Write  out  the  soale  of  F  ascending  and  descending,  beginning  and 
ending  on  the  Tonic.  The  flat  may  be  inserted  as  a  signature,  or  placed 
in  front  of  the  note  in  the  scale. 

(3)  Point  and  sing  impromptu  tunes,  using  the  following  Staflf- 
modulator : — 


r-.   ii     -H 


IV  I  V 

(4)  Write  the  Tonic,  Dominant  and   Sub-dominsmt   chords   in   the 
key  of  F. 

(5)  Point  and  sing  impromptu  tunes  containing  simple  modulations 
from  the  key  of  C  to  the  keys  of  G  or  F,  using  the  following : — 


Sing  the  following  in  all  the  keys  so  far  studied,  using  Sol-fa,  pitch- 
names,  and  Lab : — 

(Pago  100 


"scale-   (1) 
thirds."  ^  ' 


ffi 
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^  I  ^ 


^^ 
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'^=F- 
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*    J    J 
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-*—- y 
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(2)  ^^5 


3^"       3- 
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8 — 
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Interval-    (1) -fJrW- 
thlpds. 


3-—     3" 

(Page  101.) 
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^^ 
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13         13 
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1       3 
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13         13        13        13         13 


1       3 


The  following  should  be  sung  in  two  parts.     For  individual  practice 
the  pupil  should  play  one  part  and  sing  the  other : — * 


Singing  of 
"scale-''  and 
"  interval-thirds, 

(Page  102.) 


Two-part. 


"'^'J'liJ  Jl 
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-^r 
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:t=n: 


1        I 


=B= 


g>    m 


=B= 


*    *l  8 
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^^  y  # 
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^^=f-f=r 
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122: 
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?=T 


J — V 
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f= — !- 
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^^ 


o    m 


S^ 
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?5H 


-■ — 1) 


•  In  addition  to  this,  for  home  practice,  work  through  the  following: — 
(1)  Play  various  notes  in  the  scale  of  C,  and  sing  the  interval  3rd  above  or 
below,  6.q. : — 

Note  sung.  sung. 


Note  played.  P^''^^**- 

(2)  Sound  together  the  two  notes  forming  a  3rd,   and  sing  either  the  top  or 
bottom,  e.g.: — 

Note  sung. 


etc. 


Notes  played. 
(3)  ^ork  Exercises  (1)  and  (2)  in  other  keys  than  C. 
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In  the  following,  one  section  of  the  class  should  sing  the  semibroves, 
while  the  other  should,  on  the  third  beat,  sing  the  3rd  above  or  below 
as  indicated  : — 

^     (Page  102.)  ,  , 

3 


(2) 


:1E^E 


irra: 


zc± 


^       CJ 


zr 
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-e* \-^^- 


^^ 


a        ■  Tzs 


-     fj 


-ys> ^ 


5^ 


^1^ 


(2b) 


icz: 


m        I  ri 


^ 


3    — 
3  3 


ffi 


3      --- 


(3) 


5^i 


=^:^^=^ 


I       I 


-r  1=^  -r   J   ^'^^i- 


£=hr 


^ 


-•^ I- 


^ 


d: 


4;-^--g- 


?Es: 


=-==iEgEi 


■^r-f 


^0 


-p-p 


s^ 


4^—8-- 


r    I     I 


ry~r  r  f 


i 


3     3 


3     3 


3     3 


it 


(3b) 


-g^ 


^ 


3:±: 


r^         g>- 


?=: 


3     3 


r- 

gj — A 


^^f 


HZ 


^ 


^ 


3     3 


(4) 


h.r     T 


,    1 1  ^    r  I  J 1 ,1      j=f 

rri • — — ^ *^ ' ^ • ^^ — m • »- 


m 


I^t 


^D 
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3      3       3 
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3      3       3 


f=F^ 


^' — T 

1  n  o 


3      3       3 
3       3        3 


i  r     r  7±^^ 


3      3'' 
3       3         3 


It: 


t-r 


3       3        3 


Sing  the  following  to  Sol-fa,  pitch-names,  and  to  Lah  : — 
(Page  104.)  5 


is 


J  jij  J 


(1) 


*==«=£ 


m 


t=i=3-nTr-i 


-fS»- 


(2)p^ 


^si 


22 


TTt 


^1=^ 


3i: 


i 


2-\-M-r^^i-j. 


i 


^-^  .    J  *=F 


'^)  |ij-/3 1 J  Si 


Dominant. 


Tonic. 


Sub-dominant. 


=^=t:T 


5  r 


:f=F 


:Pi 


^-J^i-^^ 


S 


:tiit 


i^iut 


d  ^'s 


-»        J   0 


i'f  d«         1  s    f 

Tonic. 


ml       fl. 


Two-part  test. 


cr 


^ 


-^ 


^ 
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J^ 


St3C 


^^ 


^^^ 


^ 


^ 


I      1         I    I      I       J 


r 
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(1)  Play  (or  point  on  the  Keyboard-modulator  and  sing)  the  scale 
of  F,  using  the  pitch-names. 

(2)  Point  and  sing  impromptu  tunes  in  the  keys  of 
C,  G,  D,  A,  E  and  F,  using  the  Keyboard-modulator. 

(3)  Point  and  sing  impromptu  tunes  containing 
simple  modulations  from  the  central  key  C  to  the 
Dominant  and  Sub-dominant  keys. 

(4)  Play  sight-singing  test  No.  1  above,  and  transpose  it  into  various 
keys.     Use  Sol-fa  syllables. 

(5)  Play  sight-singing  tost  No.  2  above,  and  transpose  it  into  various 
keys.     Use  pitch-names. 


Keyboard 
practice  and 
transposition. 

(Page  104.) 


STEP  VII  (a).  Rhythmic  Exercise,  No.  7. 

(Page  104.)    ^^^Allegro^ 


E.  R. 


It 


gU^j^-Ui-;! 


it 


{|s   :1   :s   11  :-:l 

5   ores.     >. 


,1  :8   II  :-:! 


:s    It  :-  :t 


:-:t) 
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The  scale  of  F  should  be  sung  as  below  :- 
(Page  108.)     Between  the  two  Cs. 


i 


(1) 


W 


^ 


5 


■^  -J-'  *  * 


As  a  two-part  tost. 


^ 


(2)» 


^^ 


?^ 


With  syncopations 

■• — 


•  T^^-  rf 


^j=r'=r=^ 


^u^^L,fijir:#f^^^ 


(4) 


-n   *    ^ 


i 


s; 


^^^=^ 


(5)  Sing  the  scale  of  F  beginning  upon  each  of  the  degrees  in  turn : — 
Beginning  on  the  1st.  Beginning  on 

-n\0  -  f- 


--^zz^ 


s^ 


a 


^s 


v^  * 


the  2nd. 


^^^^^^^ 


etc. 


(6)  Sing  the  scales  of  C,  G,  D,  A,  E  and  F,  beginning  in  each  case 
on  a  note  of  the  same  letter-name.     {See  page  16.) 

(7)  Invent  a  rhythm  similar  to   those   found   in   the  Time-tests  on 
page  39,  and  sing  the  scale  of  F  upon  it. 


Sing  the  following  :- 


Sequences  In  ,.. 
two  parts.       \^) 

(Page  111.) 


Ascending  2nds. 


eto. 
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Ascending  3rds  and  descending  2ndB. 
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(2) 


(3) 


^^^^^^^"'°- 


Ascending  4ths  and  descending  3rds. 


£: 


r 


eto. 


(i) 


T 

Descending  2nds. 


£=*=F 


T^ 


3c: 


eto. 


(5) 


^n\j  j  J I  :fey 


>-  r  r  r 


w 


eto. 


(6) 


i 


flrJ^JJ^ 


=B= 


^ 


^=r=^ 


?=g 


r^^f^rs 


etc. 


Write  a  melody  consisting  of  a  seven-bar  sentence  (three  bars  + 
four  bars). 

STEP  VII  (b).    The  Sound  E  flat  and  the  Key  of  B  flat. 

A  SPEING  SONG.  E.  Goodbpeed. 


(^^^' ''''■)  Vrvace. 


$ 


mf 


^^ 


N— N 


N-, 


^^ 


fsrr^ 


^^ 


^c=^ 


■d ^ 


T^ » 


Spring     is    com  -  ing,  Spring  is     com  ■  ing,    Bird  -  ies,  build  your 


^ 


|\        te 


r.  ^y.  rN^j-/'J 


Tt=^ 


^ 


nest,  Weave    to  -  getb  -  er     straw  and  f  eatb-er,     Do  -  ing  eacb  your   best, 

cres. 


^  ^ .  ^ 


s 


b*'  '  J  '  ^* 


-^—p 


£=i 


Spring       is    com  -  ing,  Spring       is    com  •  ing,  Flow'ra    are  com  •  ing      too, 

a  tempo. 


poco  rit. 


$ 


^     N      > 


1,       fs      [S.     fv— [s; 


^ — # 


Pan  -  tiei,     IJl  •  ies.       daf  •  fo  •  dil  -  lies. 


Now  are  com  -ing    throngb. 


S3 
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After  the  above  song  has  been  learnt  and  sung  to  the  Sol-fa,  the 
pupil  should — 

(1)  Sing  the  song  to  the  pitch-names,  pointing  on  the  Pitch-namo 
Modulator. 

(2)  Point  and  sing  impromptu  tunes,  including  the  sound  E?,  using 
the  Pitch-name  Modulator. 

(3)  Without  looking  at  the  pitch-names,  point  and  sing  impromptu 
tunes,  using  the  Sol-fa  column,  but  singing  the  pitch-name  equivalent 
of  each  note. 

(4)  Without  looking  at  the  Sol-fa  names,  point  and  sing  impromptu 
tunes,  using  the  Pitch-name  Modulator  but  singing  the  Sol-fa  equivalent 
of  each  note. 

Sine  the  above  song,  or  impromptu  tunes  including  E7,  pointing  on 
the  following  Staff-modulator  : — 

StaS-modulator. 


i 


m 


Sing  the  following  : — 

Sight- 
sini" 

<P»g6 


:=^ 


J  I J  J|f  JNaJ 


$ 


»  f   r  =a=^F?=s 


^^ 


"CT 


i^'l^-  I;\^'  *"«L"k.  m 


(2) 


w 


^^ 


m 


(3)t^^a  r  •  ^ 


¥==t 


^ 


*  •  J  ^ 


g 


=F^ 


i'r  Z'  ^  I  r  •  g '  J I  j  J  ^j 


w^ 


W 


-^-*- 


:jp: 


!       ^ 


S^ 


!       I       I 
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^ir  r^'  ^i"^'  ^r  cji^'^f^ 


«^  • 


f  r  J^J^ 


^ 


p  j- 


(1)  Sing  and  point  tunes  (impromptu  and  otherwise)  in  the  key  of  F, 
using  the  pianoforte  keyboard  as  a  Modulator.     Use 
i^/e*iu^  ^^^^'    pitch-names   and   Lah,   and  include  E7  among  the 
sounds. 


SWEET  DAY  SO  COOL. 


B.  R. 


(Page  114.)     Slowly  a^id  smoothly. 
P  ~ 


fif'^GHn^ 


'  i^,i  n  J...  f: 


f^^m 


* 


Sweet         day., 
The      brid 


so      cool, 


the 


calm.... 
earth. 


and 


ji^fi  ';j|f    Mf^^^jUf^^ 


bright, 
sky, 


The      brid     •      al  o(    (be       oartb and 

Sub-dominant  key. 


Tonic  key. 


i 


^^^ 


>'fl(i    plQl-^'^ 


night.         For       tboa mast     die,  For...         thon moflt     die. 

f\n   :— :'n  I  d'  ^ 

tin   :-:'s   I  I   / 

(1)  Point  and  sing  the  above  tune  (from  memory)  upon  a  Tonic  and 
Sab-dominant  Sol-fa  Modulator,  and  afterwards  point  and  sing  it  using 
'ihe  pitch-names. 


54  AVRAL    CULTURE: 

(2)  Learn   the  pitch-names   of    the   scale   of   Bb    and   their  Sol-fa 
equivalents : — 

(Page  115.)  Scale  of  Bi?. 

c     D  E?     F    Q     A  B7     C     D'  Ei?'     F'     G'     A'  Bb' 

Middk  C. 

(3)  Regard  the  following  Eonaan  numerals  as  the  different  degrees 
of  the  scale,  and  sing  them  to  their  pitch-name  or  Sol-fa  equivalents  : — 

Key  of  B{). 
I    VII,    VI,    V,     III,     IV,     V,  '  VI,     V,     IV     II     V     VII,     I 

(4)  Sing  the  following  to  pitch-names,  Lah,  and  to  Sol-fa : — 

rrn    I      SI   r"T-]    j    i   r-m    i-^  i   i       i      i 

##J     S        4    \   4    4    d     S,\4.00S.0d\0,     4   .      I 
BpC'D'    E?'    D'      F    0    A     P         Bj?  A  B>  C    D'Ej?'  D«        F' 

J    .'^  /Tj  I  J^J .  II 

P         GAGA         Bl? 

(Page  116.) 

(5)  Sing  the  following  to  Sol-fa,  Lah,  and  pitch-names,  in  the  keys 
of  B7  and  A  :— 

J.J.  \rr^y  |J  J^J  .^|J  J"J  ^|J  -rJT3|J^J. 

B|        n,  fi  8|  1,  8,  d      8,    f|     Hi      d      H,     1,    S,       H    H   T   H    T     d 


(Page  116.) 


Scale  of  Bb   =fe^ 
on  the  StafT.  -m^ 


(1)  Point  and    sing   impromptu  exercises  from  the  above,  starting 
on  B?,  marked  ^j^,  and  moving  stepwise  to  and  from  that  note.* 

(2)  Write  the  scale  of  Bi?,  beginning  and  ending  on  the  Tonic. 

(3)  Sing  and  point  impromptu  tunes,  using  the  following  Modulator : — 

Stan-modulator. 


I 


*  It  will  be  advisable  to  limit  the  upward  range  of  these  exercises  to  ^^^ 
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(4)  Write  the  Tonic,  Dominant,  and  Sub-dominant  triads  in  the 
key  of  Bb. 

(5)  Point  and  sing  impromptu  tunes,  modulating  from  the  central 
key  to  that  of  the  Dominant  or  of  the  Sub-dominant,  using  the 
following  Stafl-modulator : — 

Sub-dominant,  B?.      Tonic  key,  F.  Dominant.  C. 


mm^m^ 


Sing  the  following  in  the  various  keys  already  learnt.    (Note  the 
effect  of  a  2nd  when  sung  or  sounded  together) : — * 


Singing  2nds  ,..  J?  ,,. 
In  comDination.  \'-)  ((1;  >■!■■' 
(Page  117.)  tr 


-r~-  ~r    1     — —         I        ^ -r—         I  j» 


w 


$ 


-JH 


r  1 1  f  r  I  "rr^ 


w 


^ 


I  r  ri  r  r  r'  f  r  r'  r  r  f'l'  r 


i 


r  f  f  =^p-p 


^B 


r 


•  For  homo  practice,  play  one  part  and  sing  the  other.     Also  work  through  the 
following  exercises : — 

(1)  Play  various  notes  in  the  scale  of  C,  and  sing  the  "interval-second  "  above 
or  below,  e.g. : — 

Note  sung.  Note  sung. 

etc. 

,  INote  played.' 
Note  played. 

(2)  Sound  together  (he  two  notes  forming  a  2nd,  and  sing  either  the  top  or 
bottom: — 

Note  sung. 


Notes  played. 
(3)  Work  Exercises  (1)  and  (2)  in  other  keys  than  0. 
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^IJ^JJlJK./^rJ    f'^l'J    ^' 


(2)2^^ 


P,-jViiVVi'f..M' H/f' 


I 


I'-f  fi't-^f  ri4'^/  r'l^ 


i 


■  ^r  ^   '■i^^^ 


^B 


(S^a)  Sing  Exercises  1  and  2,  thinking  instead  of  singing  the  first  note 
of  each  group  {i.e.,  the  note  on  the  fourth  beat  of  each  bar). 

(Page  117.) 


jH'  /  ^+i^^l''f°  ^  ^1  '■'  B 


Sing  the  following  two-part  exercises,  one  section  of  the  class 
Additional  two-  singing  the  written  notes,  while  the  other  section 
part  exercise  finds  its  part  from  the  figures : — 

from  figured  bass. 

(V) 


i 


5E 


1  <J      .Q      «      ft  *  *.  '       I 


"T  "^    T  ''     I        "T  1       2    3    '3    3 
12       3     3      2        3 


18        9 


i 


rrrrv-r 


^ 


2      3      3      3 


2     3     3     1 
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Sing  the  following ;  use  pitch-names,  Sol-fa,  or  Lah  : — 
(Page  118.) 


f^ 


(1) 


^-^J  U  J  I  J 


s 


rnzzM 


$ 


^ 


m 


^ 


(2)3^ 


jo: 


za: 


j!^"j  J  jij  j^ 


^"iJ|J  j-]j  J 


^ 


(3) 


■     » 


^yr'^fjJirjm 


it'"M-'  I  W  If' f' I  if' 


i^t 


(*) 


#gg  p 


*==: 


r  r'rr'r 


^* 


'■'i;'"i,ji.i  /,'i|  i'''i'h'i'i7i|  i^ 


I'l'll'llj' 


5         I 


xat 


f^ 


^^3 


s 
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S^ 


¥-rf  STt^ 


— \ 4-- h- 


gppsg 


* 


^p=^ 


f^^ 


:^ 


^m 


:^ 


d—: I 


(1)  Play  (or  point  on  the  Keyboard-modulator)  the  scale  of  Bb.     Use 
Sol-fa  and  pitch-names. 

(2)  Sing  impromptu  tunes  in  Bl7,  pointing  upon 
the  Keyboard-modulator. 

(3)  Point  and  sing  impromptu  tunes  containing 
simple  modulations  from  the  central  key  Bi?  to  the 
Dominant  and  Sub-dominant  keys. 

(4)  Transpose  the  sight-singing  Exercise  No.  1  above  into  various 
keys,  using  Sol-fa  names. 

(5)  Transpose  sight-singing  Exercise  No.  2  above  into  various  keys, 
using  pitch-names.  


Keyboard 
practice  and 
tpansposltion. 

(Page  119.) 


STEP  VIII  (a).        Rhythmic  Exepcise,  No.  8. 

(Page  119.) 

'^  Allegro  spiritoso. 


E.  R. 


f'^it^  jv   j-znir   -r    r 


^ 


11  n  :-  :8,  |r  :-  :s,  |t,  :1,  :s,  I  d 

I         [s    I \t 


:-  :n     s 


:5ti=5t: 


¥- 


-" — r 


? 


f:=K 


W-r- 


{|  s,:l,:t,|d:-:d!d:-:d  |d:-:-|-:-:d  |r  :-:d  I  t,:- :-|- :- :lils,:-:- 

,  5 


/  I  n  :-:8(|r  :-:si|t,:l,:s,|  d  :-  :n  Is:-:-|fe:-:-[  f  rs  :f  In  : 

Fine. 


-:--:- :r 


f^i^j  j^j._i^:|kirj^.-'.    irrjJ_J 


{|l.:-:t,  ld:-:-l■ 


'n:f:fe|8:-:-|• 


d:r  :n|f  :-:-!-:-:- 


^^ 


^■^^^^-^ 


P 


3* 


{|  t,:d!r  In 


-:-l-  :-  :nil  n  :-:ni|r:-:ti  in  :-  :-|  n  :f  :s  11 :-  :-|r  :n  :f 
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Id   :-   :d    |d   :-   :d    |  -  :d    :d   |d   :d   :d   |d    :d   ;d«j] 


Sing  the  scale  of  B?  as  below.     Use  pitch-names  and  Sol-fa  :- 
(Pago  123. 


(1) 


#^¥r^ 


-:Jr-<^ 


^^ 


Two-part. 


(2)» 


fs     I         P> — [— 


■■'mff^'^ 


I 


lit 


^-- — r 


*i    r 


r* 


fet 


-fv— I- 


jo- 


-^r-4- 


3C^ 


•^^■<» 


r  r  If    r-^r 


ai^- 


i 


r     ■    . 

(3)  Sing  the  scale  of  Bb,  beginning  upon  each  degree  in  turn  :- 


Beginning  on  Doh. 


^^t;H^*+^5-^ij-3/; 


Beginning  on 
Ray. 


:t=: 


*   * 


t^ 


t=3tZ 


i 


^ 


t==^ 


-#-:ir 


^-»- 


i^ 


^  *  r 


etc. 


(4)  Sing  the  scales  of  C,  F,  and  Bb,  beginning  on  the  note  of  the 
same  letter-name  in  each  case. 

(5)  Invent   rhythms   similar   to   those   found   in   the  time-tests   on 
page  39,  and  sing  the  scale  of  Bb  upon  them. 
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Exercise  I.  Sing  to  Sol-fa  and  pitch-names  "scale-fourths,"  astending 
and  descending,  in  the  key  of  C,  e.g. : — 
Exercises  upon 
Intervals.    The 
"  scale-fourth 

(Page  124.) 


■•i 


^ 


^ 


etc 


Exercise  II.  Sing  the  scale  of  C  followed  by  the  "scale-fourth"  that 
does  not  contain  a  semitone.  | 


J  Always  resolve  this  augmented  ith,  if  sung  ascending,  thus  •— ^    l  -j-  J   J 


if  sung  downwards,  thus  :- 


Exercise  III.  Sing  the  scale  of  C  followed  by  the  "  scale-fourth  " 
that  has  (a)  the  semitone  at  the  top;  (b)  the  semitone  at  the  bottom; 
(c)  the  semitone  in  the  middle. 


Apply  the  above  exercises  to  all  the  scales  that  are  known. 
Exercise  I  in  G  will  be  thus  : — 


♦  Notice  that  E  is  tJie  highest  note,  also  that  the  highest  and  lowest  "  scale- fourths  " 
are  repeated. 

Exercise  I.    Sing  "scale-fourths"  in  all  known  keys  (a)  thinking  the 
The  "  Interval-  ^^^*^  middle  notes ;   (b)  singing  only  the   top   and 

fourth  "  In  melody,    bottom  notes,  omitting  the  middle  notes,  e.g.  : — 
^  (a)     (Page  125.)  ^  (b) 


f 


M 


*i3=it 


J  U  {') 


etc. 


i 


m 


32 


5 


etc. 


Exercise  II.  Sing  a  scale  followed  by  (a)  the  perfect  4ths ;  (6)  the 
augmented  4th. 

The  following  two-part  studies  should  be  sung 
The  "Interval-    _^ 

harmony.  W    ^ 

(Page  126.)  «^^ 
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TO     o    ^    »    * 

h^^=^ 

rj    «     - 

M \ ' 

i 


iV 


331 


j=:^ 


V 


iE 


r  r  p 


-p-j^ 


^^ 


i 


,v 


V 


fj    *• 


f^    rj 


4^ 


:f=?c 


^F=^ 


-I &- 


^ 


a    r 


$ 


==!= 


V 


V 


V 


^=F=g 


^i=W 


r    rJ' 


^n^rf 


-231 


rrr'f  r 


T^r 


For  home  practice,  one  of  the  parts  should  be  played  while  the  other 
is  sung.     The  following  exercises  should  also  be  added : — 

Exercise  I.  Play  various^notes  in  the  scale  of  C  or  any  other  scale, 
and  sing  the  "  interval- fourth  "  above  or  below  these  notes,  e.g. : — 

Note  sung. 


4  "  I        ^>^ 


etc. 


Note  played. 

Exercise  II.  Sound  together  the  two  notes  forming  a  4th,*  and  sing 
either  the  top  or  bottom  note,  e.g. : — 

Note  sung. 

i 


w 


xs — 
Notes  played. 

Continue  the  following  sequences  : — 
Ascending  2nds. 


^eto. 


^^  TT — = 1 — I ^""" 1 — 1 

n 

(1}   ^ J 1 Q J__J c^ 

y     r^     ^—»^-:^ ^    [*  '    o ^ p-{^ 

Descending  2nds. 

— v^ 

1    1                                             1     1                                              1 

Q  A  ■ 1  r   J    J    ,^i . r-f-— J — y 

(2)  ^  1  T    r  f^  '     ^        ^— r-  ^  >   ^ 

— w« — 

etc 

tf — p — t- — ^-M — \ — '  '  r 

If  the  4th  happen!:  to  be  the  au^menied  4th.  it  should  be  resolved. 


6a 
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Ascending  3rds. 


(3) 


^m 


Descending  3rds. 


-f »^ 


g 


g^=F 


w^^^ 


S 


P^ 


35!: 


T — r 

Sing  and  write  responsive  phrases  to  the  following  : — 


Melody 


construction.    (1)  ^^^f^]\~^ 


(Page  128 


^fl     |!    V 


(2) 


(3)^ 


^^^ 


E^ 


etc. 


etc. 


(4)  Write  an  original  sentence  in  §  time,  making  use  of  the  following 
patterns : — 


.rT3||J   /IklJ-^ll 


STEP  VIII  (b).     The  Sound  A  flat  and  Key  E  flat. 

(Page  128.) 

Aiidante.  • 

dMi  , —    r^\  a M    n~n 


pi 


-J—^' 


s 


-P-W- 


^ 


E.  R. 


Pwtit- 


s 


1^  I  '-^- 


After  the  above  passage  has  been  learnt  and  sung  to  the  Sol-fa,  the 
pupil  should — 

(1)  Sing  it  to  pitch-names,  pointing  on  the  Pitch-name  Modulator. 

(2)  Point  and  sing  impromptu  tunes,  including  the  sound  of  Al?,  using 
the  Pitch-name  Modulator. 

(3)  Without  looking  at  the  pitch-names,  point  and  sing  impromptu 
tunes,  using  the  Sol-fa  column,  but  singing  the  pitch-name  equivalent 
of  each  note. 
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(4)  Without  looking  at  the  Sol-fa  names,  sing  impromptu  tunes, 
pointing  upon  the  Pitoh-name  Modulator,  but  singing  the  Sol-fa  equiva- 
lent of  each  note. 

Sing  the  above  passage,  or  impromptu  tunes  including  the  sound  A!7, 
pointing  on  the  following  Modulator  : — 

Stafl-modiilator. 


i 


E 


I 


Sing  the  following,  using  Sol-fa,  pitch-names,  and  Lah  : — 


^ 


(Page  119.) 


J        ■    ' 


g^''  J  irJ  iiJ  I J  i,j  J  iiiJ    r  I  r    H 


mp-1^  J  -I-'  >r-m^  Jij^i  1^^ 


fc=t 


fW       t^ 


&rJ    t^ 


•   •  m 


r  I  r  f 


^1 


:i=it 


:&± 


^ 


tS=XL 


j^hj^j  Ji:rr  ^^^'^ifPrii 


(3) 


a 


^•*-*1>'» 


Sing  and  point  tunes  (impromptu  and  otherwise)  in  the  key  of  Bt^t 
ff  ka  iwt  V  ^^JJig  '^®  Keyboard- modulator.  Use  Sol-fa,  pitch- 
seyDoara  woric.    jj^mes.  and  Lah,  and  include  At>  among  the  sounds. 
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modulation 
from 
B?  to  El? 
(Page  129.) 


AURAL    CULTURE 


Andante. 


10"      n     n'"-f 


1 — 1 1 1 — =*"« — — =— 


E.  R. 

Sub -dominant 
-'"STr-J 


key  (Ep).    cres. 


i 


^^^=^ 


n 


r    '1  t    d' 


5H 


^ 


^ 


^ 


KfiMI 


4=t 


(1)  Point  and  sing  the  above  tune  (from  memory),  using  a  Tonic  and 
Sub-dominant  Sol-fa  Modulator ;  afterwards  sing  it  using  the  pitch- 
nai3pes,  and  pointing  upon  a  Pitch-name  Modulator. 

(2)  Learn  the  pitch-names  of  the  scale  of  Eb,  and  their  Sol-fa 
equivalents : — 

(Pago  1300 Scale  of  E^. 


c    D    E?     F    G    A?     B? 


C    D    Ei? 


(3)  Regard  the  following  Roman  numerals  as  the  different  degrees  of 
the  scale,  and  sing  them  to  their  pitch-name  or  Sol-fa  equivalents : — 


Key  E.'>. 

I     III    V 


IV    VI    I'    V    '    VI    II    III    VI,    I    VII,    I 


(4)  Sing  the  following  to  pitch-names,  to  Lah,  and  to  Sol-fa : — 

E>  D  C     DE7FG     B;A>G^—      C  Di  E^IC  B;  A?  A^G  D     F     EI^eT— 

(5)  Sing  the  following  to  Sol-fa,  Lah,  and  pitch-names,  in  the  key 
of  E.-*  :— 


i     N 


,j  J'JTj  i  J.  J  j^m  I J  j^/T]  J  ^iJ.  J.  II 


Bfn      — rdrn      1     —   ssfn 


f   1  t  d'  r'    t    d'     - 


Scale  of  E?. 


bcale  of  E? 
on  the  Staff. 


-t  ^ 


t 


'^ 


^ 


(1)  Point   and  sing  impromptu   exercises   from   the   above,  starting 
an  E?  (marked  '|'')i  and  moving  stepwise  to  and  from  this  note. 

(2)  Write  the  scale  of  E2,  beginning  and  ending  on  the  Tonic. 
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(3)  Sing  and  point  impromptu  tunes,  both  chord  and  stepwise,  using 
the  following  Staff-modulator  : — 


'il^^T^'rg 


at=^ 


IV        I 


(4)  Write  the  Tonic,  Dominant  and  Sub-dominant  triads  in  the 
key  of  E?. 

(5)  Point  and  sing  impromptu  tunes,  using  the  following  Staff- 
modulator  ;  modulate  from  the  central  key  to  those  of  the  Dominant 
and  Sub-dominant : — 


f^^^^^=^ 


"c 


^ 


m 


Sing  the  following  from  the  Staff  notation  in  the  keys  already  learnt, 
using  Sol-fa,  pitch-names,  and  Lab  : — 

Sight-singing. 
Intervals;  the     (i) 
"  scale-foupth." 

Page  131.) 


^ 


^ 


* 


0       • 


•      F 


^ 


3E 


m 


^f==^ 


*      m 


^F^ 


n 


4==F=?: 


^^ 


TO 


(2) 


m^^=^=^ 


^ 


m=^-- 


ffi 
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The  melodic 
interval  of 
the  4th. 

(Page  13i.) 


a)^^^^^Fff^^^Tl  J  J  J  l-j--i^:H^-^ 


=p=^ 


3E 


^3~mir-:1i 


i^tz:^ 


^ 


1—4 


(2)  feHES^5^ 


t=2! 


1—4      1—4      1—4 

-^ — 


tj    I     1-4 


'W¥=^ 


1  —  4 


1—4 


i 


rhj 


^i 


1—4       1—4       1—4       1—4       1—4 


*^*  As  a  preliminary  study,  sing  softly,  and  afterwards  merely  "  think,* 
tbe  intermediate  notes  of  the  4tb,  thus  (in  Exercise  I) : — 


h^^-^- 


TWO-PART  SINGING. 

The  following  exercises  should  be  sung  from  the  notation  ;  the  pupil 
hould  play  one  part  and  sing  the  other,  if  practising  alone. 


The  harmonic  

interval  (1)  jk-m 

of  the  4th.  ^  '  *''^      ' 
(Page  13'i.) 


-«-♦•• 


msti 


^A    '  "  F  • 


i 


r^  \    l\ 


-o-i^-*- 


T"^' 


^  m  ^ ^=*~ 


2a: 


-r-^—m 


^f=f 


-rrr 


rj    91 


32: 


1  ' 


m 
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mi 


f*   ^  I    r>' 


i 


gi 


(Pago  133.) 
(2)  "" 


^J      I  "  "F" 


«^ —  -ts — t 


£5^££ 


3a: 


S 


^^t^^ 


xz: 


-^=: — Mr 


xr 


Dcz: 


^ 


ffF--° — =g 


3a: 


^ 


-P rn 


g=^^t^ 


(3)3B5 


xz: 


t^ 


4®t 


i 


3a: 


^ 


xz: 


^^ 


XT 


Sing  the  following,  using  Sol-fa,  pitoh-names,  or  Lab : — 


The  resolution  „,    9    ^    \^     i— -,-1  l.     L   \\u.     k.  I  I  t*    ^' I  1 

(Page  134.)  I  I  '  ' 


-k^ 


-U. 


^r^2:.hF= 


a       P\  f^    * 


-f       d     J  |-?--^— »r 


f 


3~^ 


? 


^ 


f^F^t^n^ 


3 


n^  'F  r-f  'TfoT'pyjf 


4       8  4    8         ,43 


^^m^m 


(2)^(1)  r,j^ 


^ 


err 


-» — I 


-gg.' 


(Jrj^J.)      |4S  48  4348 


gl-      i;,      I  J-      IrJf      I    (Ml 


^ 


4    8 


r  4  8  r 
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J    ' 


rpMt;^ 


d5 


(3)i!£^ 


-i^* ^- 


o  '^ 


-E: 


5^ 


;prB3E 


gunr 


*— — ^- 


1— ^ 


r-^ 


1     1 


L  3      3 


^      3    '4      3       '3       3       3       3       4      3     I,      3 


I 


zz: 


^    * 


12      3 


4      3      3      3        L 


3      4      3        3 


3      3      3  1 


GENERAL    SIGHT-SINGING    STUDIES. 

(Pages  134-135.)  ,  _^  ,        , 


:1^ 


i 


(l)?j^3^M^ 


^—TTJ- 


:* 


5tF 


i 


et 


& 


4 1- 


*=*: 


I^-Tt 


d  *      I     =^ 


(2)g^^^ 


#       y 


et 


I     I        I 


MZTTTT 


•^  _*         *<- 


i 


#  I  *     -n 


:& 


^ 


-* ir-#= 


^^11 


p-  r;j;.gij.g 


St 


:m:^ 


(4) 


^ 


ItHYTHMIC    EXERCISES    AND    SONOS 
Tonic  key.  ^ 


=F^ 


Sub-dominant  key. 


Tonic  key. 


s 


Two-part  tost. 


(S)  <P^'Fp^ 


»-■>.  ii  J I  J"'.'  I  n 


^ 


r~^lJ7- 


s 


Keyboard 
practice  and 
transposition 

(Pago  136.) 


(1)  Play  (or  point  to  the  Keyboard-modulator  and  sing)  the  scale 
of  Et^. 

(2)  Point  and  sing,  using  the  Keyboard-modulator, 
impromptu  tunes  in  the  keys  of  C  to  E,  and  F  to  E?. 

(3)  Sing  impromptu  tunes,  containing  simple  modu- 
lations to  the  Dominant  and  Sub-dominant  keys  from 

the  central  key  of  B!?,  pointing  upon  the  Keyboard-modulator. 

(4)  Transpose  Sight-singing  exorcise,  No.  1,  above,  into  any  known 
key,  using  Sol-fa  syllables. 

(5)  Transpose  Sight-singing  exorcise.  No.  2,  above,  into  D  or  F,  using 
pitch-names. 


STEP  IX  (a). 

(Page  135.) 

Moderato;  soave 


Rhythmic  Exercise,  No.  9. 


E.  R. 


^m 


^ 


^^ 


/Id    :-    :d     |r    :- .d  :r     |n.s:s     :1  .s  |f  .n  :f  .n  :r.n\ 


m m — *  '  m  9 


^ 


-^tL 


J    .q|..3JJ^^g 


I  Id  :-:d  |r:-.d:r|n.d':d':t.l|s.l:s.f:n.rjn:-/':  n  |fe:-jnrf'e|s:-.fe:8|l  :-:l\ 

lfl,|t,:-.l,:t,|d:-.t,:d|r:-:r/ 


YO 
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rit. 


^ 


y    a  tempo. 


i 


^F=F 


:3C5: 


^ 


|t.r';r':- 
n.8  :s  :- 


:d'.t:l.t  Is:-; 
:f  ji:rjq|d  :-; 


s:-:- 

-8 


m 


■F  ■». 


■^^ 


:- In :-:-!«:-:-} 
/ 


r '  r '  r 


:?;=p= 


{ |d';-:-|»  :-  :-  |l:-;-|i :-  :-  j  r  :-  :d   |n  :-  :r  If  j-  :n  |d':- :- } 


m 


1K=3: 


poco  riL 

-4- 


^ 


31 


MM 


*»JBl  gj    T- 


«J      '■ 


{|-  :-  :-|-.t:l.s:fjn|B  :-  :-|-i:fJi:nj-|  d  :-:-  j-  :- :-  |-  :-i- 1-  :-^|| 


The  eeaie  of  Eb  should  be  enzig  as  below : 

,  (Page  138.) 


1 — r 


^  ^i.  jiTrfr^M 


3: 


^ 

It  should  aho  be  sung  upon  any  or  all  of  the  following  rhythms  : — 
Tima-teste  in  Compound  Quadruple  time. 


m    m    4    m    J    J     » 


:■  4   <0   4    0  .  •  •   4   4   4   4 

:  #  444     4    0^00. 

:  0^7f^  4"-  ^   ^   fTT^   J 


0   0 


J^  /^  1  -1  oH  J555 


o 
o 
o 
o 
o 


The  scale  of  Eb  should  also  be  suug,  beginning  on  each  degree  in 
turn  ;  and  afterwards  aU  scales  from  C  to  E  and  G  to  £b,  commencing 
in  each  case  on  the  note  with  the  same  letter-name. 
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ExBBCisE  I.  Sing  to  Sol-fa  and  pitch*nam«8  "  scale-fifths,"  ascending 
Exercises  upon      ''''^  descending,  in  the  key  of  C,  e.g.  :- 
Intervals.   The  o  .     .     '  i        .     ■    i  -—n  . 

"scale-nrth.'*  W)    \     I    ,!  -J    *  !    i   J  J  J    *  T**- 

(Page  138.)  ^*^^'^V.'L 

ExEBCisE   II.    Sing   the  scale  of  C  followed  bv  the  "  scale-fifth " 
containing  two  semitones  (viz.,  the  diminished  "  scale-fifth." )  X 

I  Alxoay*  resolve  the  diminithed  "  tedU- fifth,"  ij  tunq  aacendinq,  thui  : — 
I  or  if  sung  downtctarda,  thus  '--~X.  f\ 


I  tone.       \  loae. 


\  tone.      I  toa«. 


Exercise  III.  Sins  the  scale  of  C  followed  by  the  "  scale-fifth  "  that 
has  the  semitone  (a)  between  the  3rd  and  4th  steps ;  (b)  between  the 
2ind  and  3rd  steps.* 

Apply  the  above  exercises  to  all  ihe  scales  that  are  known. 
Exercise  I  in  G  will  be  thoB : — 


(X)  Uotiee  thai  F^  is  the  highest  note,  alio  that  the  highest  and  lowest  "scale-fifths  " 
are  repeated. 

Exercise  I.    Sing  "  scale-fifths  "  in  all  known  keys  (a)  thinking  the 
The  Interval  three   middle  notes;   (b)   singing  only  the  top  and 

of  the  5th  in         bottom  notes,  omitting  the  middle  notes,  e.g.: — 
melody. 

(a)  „  a» 

I  I  I 


etc. 


etc. 


Exercise   II.    Sing  a  scale  followed  by  (a)   the  diminished  5th ; 
(b)  the  perfect  Sths. 


*  The  scale  of  G  may  also  be  sung  foDowed  by  the  "  scale-fifth  "  on  the  3rd  d^ree, 
with  the  semitone  between  1  and  2 ;  or  the  "  scale-fifth  "  on  the  4th  degree,  with  the 
demitooe  between  1  and  5. 
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Exercise  I.  Play  various  notes  in  the  scale  of  C  or  any  other  scale, 

The  Interval  ^°^  ^^^S  ^^^  "  interval-fifth  "  above  or  below  these 

of  the  5th  in  notes,  e.g. : — 

harmony.  „                Note  sung. 

(Page  140.) 


Note  played. 
%•  i/  fucessary,  the  pupil  may  at  first  think  along  the  acdle-line,  (hue  : — 


^ 


r^rr 


ExEBCiSB  II.  Sound  together  the  two  notes  forming  a  5th,  and  sing 
either  the  top  or  bottom  note,  e.g. : — 

Note  sung.  ^  Notes,  played. 

etc. 


$ 


Notes  played. 


Note  sung. 


Exercise  III.  Sound  together  two  notes  forming  a  3rd,  and  sing 
another  3rd  either  above  or  below,  e.g. : — 
The  5th  with     0  ,        Note  sung.  «^.LEll^ 


^^ 


etc. 


the  addition   <^  -^ — a=A  ^-     ^^ 

of  the  3rd.      tr— S^ 

Notes  played.  Note  sung. 

•,•  J/  Exercise  III  is  too  difficult,  tlie  pupil  may  in  the  early  stages  arrive  at  the 
new  note  by  aingiitg  {and  afterwards  only  thinking)  the  intervening  notes,  thtu : — 


$ 


"ST'*" 


^ 


Exercise  IV.  Sound  together  the  two  notes  forming  the  5th,  and 
sing  the  3rd  above  the  bottom  or  below  the  top  note,  e.g. : — 

Note  sung. 


Notes  sounded. 

In  Exercises  I  and^  II  a  key  must  be  established,  or  the  quality  of  the  3rd  (major  or 
minor)  must  be  determined  beforehand. 

Exercise  V.  Sound  the  three  notes  together  forming  the  Triad,  and 
sing  the  middle  note,  top  note,  or  bottom  note. 


Continue  the  following  sequences  : — 
(Page  142.)   , 


(1) 


m 


f^ 


II 


T^ 


eto. 
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(2) 


w^^ 


E^:^ 


yt^ 


^--t 


-e>»-— 


=|GC 


zsl: 


otc. 


Write    three    examples   of    a   16-bar    melody   on    the  plan   of   the 
following : — 


&  4-    »     J- 


i3i 


ah*- 


IS^ 


I  Ist  phrase. 


I        I        Modulation  to  Dominant. 


m. 


t=^ 


Repotition  of  1st  phrase. 


Final  phrase. 


STEP  IX  (b).  The  Sound  D  flat  and  the  Key  of  A  flat. 

(Page  142.) 

THE   SUN   IS   SET. 


McUo  tranquillo. 


Words  and  Music  by  Leonabd  Hart. 

5  ? 


HB 


•   •-       -^  -«-    "^ 


The  son    is 


L-za: 


-A 


Bet,  But     cat -tie     ret    are  stand -ing, 
5    dim. 


W^i : '  ^'^'^^i^^^g 


f^0—zrhm       ^  J^ 


f^ 


^m 


Stand  -  ing   In   the  meadow, 
J 


^^^^^^^fl 


Why  don't  the  crea-tnres  go  to  bed  When  sets  the 
rit.    _       _ 


l^^ 


^^ 


^^ze: 


sun  both  round  and  red,  De-yond  the      stretch,    thestretchof  mea-dow?., 


After  tne  above  song  has  been  learnt  and  sung  to  the  Sol-fa,  the  pupil 
should — 

(1)  Sing  the  song  to  the  pitch-names,  pointing  on  the  Pitch-name 
Modulator. 

(2)  Sing  impromptu  tunes,  including  the  sound  DiJ,  pointing  upon 
the  Pitch-name  Modulator. 

(3)  Without  looking  at  the  pitch-names,  point  and  sing  impromptu 
tunes,  using  the  Sol-fa  column,  but  singing  the  pitch-name  equivalent  of 
each  note. 

(4)  Without  looking  at  the  Sol-fa  names,  point  and  sing  impromptu 
tunes,  using  the  Pitch-name  Modulator,  but  singing  the  Sol-fa  equivalent 
of  each  note. 
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Sing  the  above  soDg,  or  impromptu  tunes,  incladiog  Dbi  pointiog  on 
the  following  Stafif-modulator : — 

(Pago  143.)  Stafl-modalator. 

Sing  the  following,  using  Sol-fa,  Lah,  and  pitch-names : — 


i 


^  # 


^ — «» 


^ 


(2)  i4»f1=r=r  IT  rl?=r=ffe 


iac=S 


I 


^ 


^1 


(3)^^^^^^ 


-V  r  J  J 


^.\    ^li'^lr  r 


-<^ 


^^ 


zz: 


I 


(4)  ^S 


LjU-i 


:?=: 


=F=? 


3F^ 


» '  ^ 


^    i^  ^l.' 


azfflc 


(1)  Sing  and  point  tunes  (impromptu  and  otherwise)  in  the  key  of  £7, 

u»;ng  the  pianoforte  keyboard  as  a  modulator.     Use 

Keyboard  work.    Sol-fa,  pitch-names,  and  Lab,  and  include  D^  among 

(Page  144.)  the  sounds. 


(Pago  144.)  AndanU  moderaio 


HOW  SWEET  A   SONG. 

Words  and  Mosio  by  Lkohaiio  Habt. 
CTM.     .     .     . 


How    iweet    a     bod*  the     birda      do  ling. 


-I^Pm 


t^ 


^   J    J   JN 


i^ 


tt 


^ 


i^ 


j^«       r 


Who     PM8     mnd     put     on 
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They    roal 


ly  maka  ftn 

::?E 


^ 


(ill        din.         Lik* 
./.       "R.!     J,,    rl    .^"^J 


i 


^S 


tire    •    leal  wine. 


.^ 


(bar     (oik     wbo      aoma 

U 


TUey   rc&l  •  ly      make        an   an 
timet 


din. 


Sonietimea 

-riL 


-m 


aingi 


3 


I 


^ 


fr=f 


r 


Like 


tlier      (ulk    wbo     aome 


(1)  Sing  the  above  tune  (from  memory),  poiDting  upon  a  TodIo  and 
Sub-dominant  Modulator ;  afterwards  point  and  sing  it,  using  the 
pitch -names.  , 

(2)  Leain  the  pitch-names  of  the  scale  of  A>  and  their  Sol-fa 
equivalents : — 

(Page  145.)  Scale  of  AP. 

c    D>   eI>    F    o    At>    B>    C    Db'   EP'   F'   G'   Ab'' 

(Pago  145.) 

(3)  Regard  the  following  Roman  numerals  as  the  different  degrees  of 
the  scale,  and  sing  them  to  Sol-fa  n-nd  to  pitch-names  in  the  key  of  A? : — 

I   VII,    VI,    V,    III    II    VI,    VII,'  1    V    III    IV    II    VI,    VII,   I 

(4)  Sing  the  following  to  pitch-nam&s,  to  Lab,  and  to  Sol-fa : — 

m  I J .    m  m  u  •  j  •  -j  •  m  \ 

E?F    O      Ai?  F    O  Ai?  B?  C  Dp' Eb'      F'       E.7"     Ej'D^iC 

J .  J  .^m  J  ^1  A-_i .  11 

F         A>     A?  C  D?  E?  F        G       A|> 

(5)  Sing  the  following  to  Sol-fa,  Lah,  and  t-o  pitch-names,  in  the  keys 
of  A?,  G,  and  E7 :— 

J    J  I  J    Jlr)    I  J    Hj^J    j  I  j    j    j    (I 

t|d        rnrs  1       sfnrnd         1,      t|d 


d 


Scale  of  Ap . 


Scale  of  Al? 
on  the  Staff. 


(1)  Point  and  sing  impromptu  exercises  from  the  above,  starting  on 
Ai^  (marked  ^),  and  moving  stepwise  to  and  from  that  note. 

(2)  Write  the  scale  of  A?,  beginning  and  ending  on  the  Tonic. 
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iZ)  Sing  and  point  impromptu  tunes,  chord  and  stepwise,  using  the 
following  Modulator : — 


»=^^ 


W 


IV      I 


(4)  Write  the  Tonic,  Dominant  and  Sub-dominant  Triads  in  thi 
key  of  AP. 

Foint  and  sing  impromptu  tunes,  modulating  from  the  central  key 
ho  that  of  the  Dominant  or  of  the  Sub-dominant,  using  the  following 
Staff -modulator : — 


Sub-dominant,  A;>. 


Tonic  key,  E?. 


Dominant,  B7. 


i 


w 


p^ 


» 


fc=^ 


±XL 


321 


i 


i: 


I 


Sing  the  following  to  Sol-fa  and  pitch-names  in  keys  already  known : — 

Exercise  I. 
Singing  from 
notation. 

(Page  146.) 


^ 


^fe^ 


S 


#-»- 


§^ 


rr: 


S 


-J-<»- 


ziiw- 


m 


ffi 


-j-» 


^ 


$ 


s 


-I — I    r>- 

P—m — J h- 


■t-*-.»- 


3^ 


■I  <J  u 


-^■-5- 


i=J: 


<i-i#- 


:n: 


^-^- 


:t^ 


^^[Tf^ 


■9 — ^ 

Exercise  II.  The  same  as  Exercise  I,  but  "thinking"  the  2nd  and 
4th  notes. 

Exercise  III.  The  same  as-  Exercise  I,  but  "  thinking "  the  2nd, 
3rd  and  4th  notes. 

Exercise  IV.  Sing  the  following  in  various  keys : — 

(Pago  147.) 


ffi 


-♦nr 


^ 


^ 


^^ 


-m     f 


V^ 


r/fi'Jj  J 


3^. 
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13    6      13    5 


77 
13     5 


"£^u-U-,^^ 


1-3-5        ^ 
c)^PJ-  I    1    3    5       13    5 


3    5 


|-w-R 


13    6 
1     3    5     1    3   6    I  J^l 


^m 


Exercise  VI. 


13    5      13    5 
15  15      16 


Irh 


^F£ 


w 


w 


is 


^ 


-(«^ 


1       6 


i 


1        5 
15       15  15       15 


1       5 


rh  II 


ffi 


1      5 


1       5 


Sing  the  following  two-part  exercise  (see  page  66) : — 
Exercise  I.  y' 


The  5th  in 


eombination.  ^^(i)  -^     r^    r^ 

(Page  147.)  ^^^^^^^i 


-<?>- 


V 


jcr 


^^ 


r—&^ 


i 


V 


xz: 


-«s> 


rj    a» »- 


2a: 


-p— rr 


fiJ: 


32: 


^  r    n  d  J  .  ^  V  r-    n  ,0 ;    n  ^ 


3a: 


331 


o._*' 


i 


-0_ 


s 


v^ 


v/ 


^ 


fr-T-f-y-rzz 


^ 


^ 


S^ 


Tj 


i 


V 


V 


V 


V 


V 


zz: 


i^[:rr' "  'f  i^C'r' 


3IE 
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EXKUCISE    II. 


m 


I  I  « 


«      ra 


1^ 


■"■F  '  f'wi'"  '  l^'^'V  '  f 


3d: 


w     rj 


ircT" 


O-      i5»- 


?i  I  '^^^.  I   J"J    M^ 


^ 


^t^^^^ 


SBJ 


rr 


ExEnciss  III.  Sing  a  second  part  above  the  following  figured  bass: — 


2a: 


153543431343368 


ExEBCisB  I.  The  following  is  intended  to  be  sung  by  three  voices. 
For  home  practice  the  pupil  should  sing  one  part  and  •play  two  : — 

The  Triad  .q- <Sec.  2.)  (Sec.  3.)  , 

sungr  from  the  yC  4  ;t\ 

nntatl/in  t'i>  A    V*^ 


notation. 

(Page  148.) 


^ 


-I  r     ,    I  J  1-7 


:^ 


^ 


(Sea.  1.) 


i 


^ 


^^ 


^^ 


w^ 


-• — «- 


o    »- 


1^ 


^ 


:^=i:j: 


-I — V 


S^ 


■    I    I    14 1 1 1—, 


f" — r-r 


EBE! 


^i=Jt: 


3 


I     J  1  r      I     j— i- 

*         am      •    m\ w         W         ^ 


.-1 J. 


i 


2 


zz: 


i 


fet^ 


i 


E 


«: 


rj    ■ 


i 


r  ^  I  a 


fT^    kV  ^ 


=^=^r^ 


-p-r-T 


* 


-n—m—^ 


^ 


ES 


I      I    1  h>    I 


f  "» 


g»  •  # 


^ 


^ 


.ta     p 


f  r'"  F-r 


:p=t: 
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r  r  r '  ^  r  r  r  ^  i  v  r  r-r '  '^'  r  r  r 


rt 'r  r  f  f 


^ 


^ 


ExBBCiBB  II.  The  following  are  intended  to  be  sung,  first  in  arpeggio, 
then  as  a  chord  in  three  parts  (three  voices) : — 


=1^=1  -  tj  I  -  y  I  -  ^ 


3K 


a^ 


® 


m 


I  -  p  I  -  y  I  -  y  I  -  d  I  u)  II 


ExKBCiSE  III.  Sing  triads,  according  to  the  following  figured  base 
(three  voices) : — 


w 


BKE 


JOL 


jO. 


T 


m 


^ 


3 


3 


^ 


32 


-&- 


ExBBCiBE  rV.  The  following  should  be  sung  in  two  or  three  parts, 
according  to  the  figuring  (where  there  is  only  one  figure  under  a  note, 
only  one  part  is  intended  to  be  sung  above  that  note) : — 


W 


S 


^^ 


-Try 


jOt 


32: 


-e^ 


■a    If  J 


•%-^ 


-&- 


3        3 


4     S 


4  3 


J    IrJ      J_J, 


4  3 


8 


NoTB. — In  Exercises  II,  III,  and  lY  above,  lot  home  practice  the  pupiJ  shoald 
plaj  two  notes  of  the  triad  and  sine  the  one  omitted;  the  particular  note  omitted 
should  be  a  different  one  in  each  triM. 
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uenerai  _g — Ir-t— i- 


zz 


(Page  149.) 

3? 


J  J  Mi  .'-r  r 


i 


^ 


''  'g-* 


^s 


w^ 


^ 


-#— » 


(2)^g^ 


^ 


^ 


^  *•  rf  » 


f'i^i.JVIJJ 


^S 


^ 


d  •     ziaL 


^ 


g        I— 


:52=* 


|4^|^J^|«j^ 


^ 


(3)<!^ 


C-T  '  p    ' 


/'"i^Qi;  fi^  ^ 


*   J     i 


32: 


(4) 


^^^J^J=J5^-r|-f^^--Ja=^^^ 


aic 


^^ 


r*i  I  m 


& 


HE 


^ 


g^  JJ  ^  p 


i^^^g^^ 


s 


t=J: 


■«>-i 


(1)  Sing  the  scale  of  Ak,  and  also  impromptu  tunes  in  this  key, 
Keyboard  pointing  upon  the  Keyboard  Modulator. 

practice  and  (2)  Transpose  Sight-singing  Exercise  No.  1  above, 

transposition.        usini;  Sol-fa,  and  No.  2,  using  pitch-names. 
(Page  150.)  *'  ^ 
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SECTION    11. 


QUESTIONS  UPON  FORM,  CHARACTER,  STYLE.  Em 
I.— (Paobs  151-165.) 

1.  Give  any  historical  or  personal  details  concerning  Johann 
Sebastian  Bach. 

2.  Name  another  great  composer  contemporary  with  Bach. 

3.  Instance  any  notable  events  in  English  liistory  that  took  place 
during  the  lifetime  of  these  great  masters. 

4.  Name  two  of  Bach's  most  important  works. 

5.  For  what  keyboard  instruments  did  Bach  write  ?  Which  was 
the  one  he  usually  preferred,  and  why  ? 

6.  What  do  we  mean  when  we  speak  of  the  "  form  "  of  a  musical 
work  ? 

7.  What  do  you  mean  by  tlie  expressions  Binary  Form  and 
Ternary  Form  ? 

8.  Quote  an  instance  of  each  of  these  forms  from  any  collection  of 
National  Tunes  or  Folk-songs. 

9.  What  feature  in  the  little  "  March  in  D  "  *  of  Bach  (forming  the 
Orst  Appreciation  lesson)  do  you  think  gives  it  much  of  its  spirited 
character? 

10.  Instance  any  other  points  of  interest  in  the  piece. 

11.  What  do  you  notice  about  the  termination  of  each  of  the  two 
main  parts  of  the  piece  ? 

12.  Most  of  the  smaller  instrumental  pieces  in  the  works  of  Bach 
and  Handel  (such  as  the  various  dances  found  in  their  Suites)  are 
in  Binary  (or  Two-part)  Form ;  in  what  key  does  the  first  part 
usually  end  if  the  key  of  the  whole  piece  is  major  ?  Find  this  out, 
if  possible,  by  looking  at  any  movements  of  the  kind  you  may  possess 
or  may  be  able  to  procure. 

13.  What  kind  of  a  dance  was  the  old  Minuet  ?  Was  it  a  Court 
dance,  or  a  Country  dance  danced  by  the  people  of  the  countryside  ? 

14.  Write  four  bars  of  tune  of  your  own,  showing  something  of 
the  character  of  the  Minuet  in  the  olden  time.     Be  careful  to  prefix 


•  The  piece  will  be  found  in  "  Piret  Lessons  in  Bach  "  (Book  T),  edited  by  Waiter 
Carroll  (Forsyth  Brothers). 


82 


AURAL    COLTUIiE  : 


the  time-signature  and  to  indicate  the  speed  of  the  music  as  nearly  as 
you  can. 

15.  Find  one  or  two  instances  of  the  old-style  Minuet  in  the  music 
of  Bach  or  Handel. 

16.  Describe  as  nearly  as  you  can  the  difference  between  a 
Elarpsichord  and  a  Clavichord. 

17.  Why  is  it  that  the  passages  written  by  the  old  masters  for  tlie 
Harpsichord  and  the  Clavichord  never  exceed  the  stretch  of  the  five 
fingers  of  each  hand  ?  State  why  the  following  passage  could  never 
have  been  written  for  either  of  these  instruments  ;  — 


Allegro  sostcnuto. 


Chopin. 


*  Pcd. 


18.  Name  some  of  the  dances  found  in  the  Suites  of  Bach  and 
Handel. 

19.  State  anything  you  know  of  the  origin  of  the  Gavotte! 

20.  In  what  notable  respect  does  a  Gavotte  differ  from  a  Bourr6e  ? 

21.  Writo  four  bars  of  tune  of  your  own,  in  the  style  of  each  of 
these  dances,  to  illustrate  this  difference.  Prefix  time-signatures,  and 
indicate  the  approximate  speed  of  each. 

22.  Try  to  find  one  or  two  pieces  of  music  (by  any  standard 
com  poser  j  in  which  some  little  fragment  of  tune  is  reproduced  from 
lime  to  time  in  different  forms,  and  with  varying  expression,  thus 
forming  a  kind  of  "  text "  or  "  motto  "  to  the  whole  piece. 

N.B.— Somo  of  the  moTomonts  in  the  Sonatns  of  Beethoven,  notably  the  ScherzoF, 
will  provide  eTftcHont  oxamploA  of  this. 
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II.— (Pages  165-182.) 

23.  What  dififeronces  are  chiefly  noticeable  between  most  of  the 
Minuets  of  Bach  and  Handel  and  those  o^  Mozart  and  Haydn  ? 

24.  Give  any  historical  or  personal  details  concerning  Wolfgang 
Amadeus  Mozart  and  Joseph  Haydn. 

25.  Connect  the  period  in  which  they  lived  with  any  notable  events 
in  English  history. 

26.  Write  four  bars  of  tune  of  your  own,  illustrating  the  usual  style 
of  the  Minuet  in  the  music  of  Mozart.  As  before,  prefix  the  time-signature 
and  indicate  the  approximate  speed. 

27.  What  diflference  in  form  is  usually  noticeable  in  the  Minuets  of 
Mozart  and  Haydn  as  compared  with  those  of  Bach  and  Handel  ? 
Shew  this  by  quoting  an  example  from  each  of  the  two  periods. 

28.  What  effect  does  the  composer  desire  to  produce  on  tlie  mind 
of  the  listener  at  the  conclusion  of  the  second  part  of  a  short  piece  in 
Ternary  Form  ? 

29.  What  is  meant  by  an  Imitation  ?  In  what  respect  does  it  differ 
from  a  Sequence  ? 

30.  What  is  the  usual  length  of  an  ordinary  musical  phrase  ? 
Quote  one  or  two  examples. 

31.  Who  was  Edvard  Grieg  ?  State  anything  you  know  or  can  find 
out  about  his  doings  in  the  art  of  music. 

32.  What  is  it  that  gives  the  little  "  Humoreske"  by  Grieg  (Op.  6, 
No.  3)  its  special  character,  resembling  that  of  a  song  or  graceful 
dance-tune  ? 

33.  Do  you  find  this  special  feature  as  a  rule  in  the  music  of  the 
older  masters  like  Bach  and  Handel  ?     Why  not  ? 

34.  Who  wrote  the  "  Lieder  ohne  Worte,"  or  "  Songs  without 
words  "  ?     State  anything  you  know  about  his  life  and  doings. 

35.  What  does  the  expression  "  Songs  without  words  "  mean  ? 

36.  Who  was  Eobert  Schumann  ?  When  did  he  live  ?  With  what 
other  distinguished  composers  was  he  contemporary  ? 


III.— (Pages  182-211.) 

37.  Give  any  historical  or  personal  details  concerning  Imdwig  van 
Beethoven. 

38.  What  notable  European  event  happened  during  his  lifetime? 
Name  any  great  historical  figure  who  impressed  his  personality  upon 
this  period  of  European  history. 

39.  What  do  you  understand  by  a  Scherzo  ? 

40.  What  relation  has  it  to  the  Minuet  of  earlier  times  ? 
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41.  What  composer  first  used  the  Scherzo  consistently  in  his 
Sonatas  and  Symphonies  ? 

42.  Why  was  the  Scherzo  especially  suitable  as  a  vehicle  for  his 
thoughts  ? 

43.  Does  the  time-signature  of  most  Scherzos,  viz.,  ^,  really  express 
their  accent  and  time  accurately?     If  not,  why  not? 

44.  What  do  you  mean  by  a  Coda  ? 

45.  Write  eight  bars  of  tuno  of  your  own  in  the  mamner  of  a  Scherzo 
in  the  time  of  Beethoven. 

46.  What  is  meant  by  a  Trio,  in  a  Scherzo  and  Trio,  or  Minuet  and 
Trio  ?     How  did  the  expression  arise? 

47.  What  do  you  know  about  Franz  Schubert  ? 

48.  Name  any  other  great  composer  who  lived  at  the  same  time. 

49.  Wliat  great  difference  was  tiiere  between  the  methods  of  com- 
position of  Beethoven  and  Schubert  respectively? 

50.  What  is  meant  by  a  Rondo  ? 

51.  Procure  a  copy  of  Haydn's  Sonata  in  D  (No.  7  in  Peters'  edition;, 
and  mark  on  it  the  beginning  of  each  theme,  and  of  the  return  of  the 
principal  theme,  in  the  last  movement  (which  is  a  Rondo). 

52.  Why  do  you  think  it  necessary  for  us  to  try  to  remember  the 
principal  themes  of  a  Sonata  movement  if  we  would  appreciate  it  to 
the  full  ? 

53.  How  many  principal  themes  are  there,  usually,  in  a  movement 
in  what  is  called  Sonata-form? 

54.  What  is  meant  by  the  double-bar  Lhat  often  occurs  after  the 
principal  themes  have  been  announced  in  such  a  movement  ? 

55.  What  is  the  object,  so  far  as  the  listener  is  concerned,  of  the 
"repeat  marks"  often  found  placed  immediately  before  such  double-bar  ? 

56.  What  do  wo  mean  when  we  say  that  a  composer  is  developing" 
his  ideas  or  tunes  ? 

57.  Write  out,  in  the  form  of  a  diagram,  the  usual  plan  of  most 
movements  in  "  Sonata  form." 

58.  What  writer's  name  is  most  intimately  associated  with  Fugal 
composition  ? 

59.  What  writer's  name  is  most  intimately  associated  with  the 
composition  of  Pianoforte  Sonatas  ? 

60.  Try  to  find  out  for  yourself  what  is  the  difference  between  a 
Sonata  and  a  Symphony. 
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APPENDIX   A. 


As  a  general  rule,  every  Aural  Culture  lesson  or  practice  should  include 
the  siuging  of  scales  to  pitch-nauies.  When  all  the  scales  are  known, 
the  complete  cycle  should  be  sung  as  follows  : — 


Till':   SHARP   SCALES. 
G 


THE   FLAT   SCALES. 
P 
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APPENDIX   B. 


Simple  Time. 
(Binary  divisions  < 
of  the  beat.) 


The  Fbench  Time-Names  op  AiMife  Paris. 
(N.B. — oa  =  ah  ;  ^  =  eh  ;  i  =  short  i  (as  in  "  pity  ").) 

o         =  Four-pulse  sound,  called  Taa  aa  aa  aa. 
cl  •      =  Tliree-pulse  sound,  called  Taa  aa  aa. 
cJ         =  Two-pulse  sound,  called  Taa  aa. 
J  =  One-pulse  sound,  called  Taa. 

J    J    =  Half-pulse  sounds,  called  Ta-t6. 
J77#=  Quarter-pulse  sounds,  called  Tafa-t^fS. 


Compound  Time.  (J    J    J    =  Third-pulse  sounds,  called  Ta-t6-ti. 
(Ternary  division  -|   

of  the  beat.)       I  Jjj575=  Sixth-pulse  sounds,  called  Tafa-t6f6-tifi. 


Examples  of  combinations  of  the  Binary  division  of  a  beat  (Simple 
Time)  :— 

^^ — -^   *   [  =  One  1  J-pulse  and  one  J-pulse  sounds,  called  Taa-atd. 

J  .    -r^i 

^      ^  ^       =  Otie  ^-pulse  and  two  J-pulse  sounds,  called  Ta-t^f6, 
4  4  0  =  Two  ^-pulso  and  one  ^-pulse  sounds,  called  Tafa-t6. 

^-^  I  =  One  f -pulse  and  one  J-pulse  sounds,  called  Ta-6fe. 

#  •       #    J 

^4.  —  One  ^-pulse  ana  one  f -pulse  sounds,  called  Tafa-6. 
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Examples  of  combinations  of  the  Ternary  divisions  of  a  beat  (Com- 
pound Time) : — 

^ 1 

J  4       =  One  f -pulse  and  one  ^-pulse  sounds,  called  Ta-6-ti, 

I 1 

4    J  =  One  J-pulse  and  one  §-pulse  sounds,  called  Ta-t6-i. 

4  .  =  One  ^-pulse  sound,  called  Ta-6-i.    . 

4    4    0^    =  Two  ^-pulse  and  two  ^-pulse  sounds,  called  Ta-t6-tifi. 

I      j— I  1       =  One  ^-pulse,  two  ^-pulse  and  one  ^-pulse  sounds,  called 
^    ^•'*  Ta-t6f6-ti. 

440    4       =Two  J-pulse  and  two  ^-pulse  sounds,  called  Tafa-t6-ti. 

4.,_y04 0     I  =  One  ^-pulse,  one  ^-pulse  and  one  f -pulse  sounds,  called 
I       J  I     f         Ta-6f6-ti. 

4    *v^^!  =One  i -pulse,  one  f -pulse  and  one  ^-pulse  sounds,  called 


I      i       ^ 
4     4-0 


Ta-t6-ifi. 


^4d44       =Four  ^-pulsa  and  one  ^-pulse  sounds,  called  Tafa-t6f6-ti. 

HI       ^    =Two  ^-pulse,  one  | -pulse  and  one  ^-pulse  sounds,  called 
*^^  •    ^  Tafe-t6-ifi. 

— -—    =  Four-pulse  rest,  called  Saa  aa  aa  aa. 
— -  i-     =  Three-pulse  rest,  called  Saa  aa  aa. 
— -  -    =  Two-pulse  rest,  called  Saa  aa. 
j^  or  f-  =  One-pulse  rest,  called  Saa. 

4    '^    =  One  i-pulse  note  and  one  J -pulse  rest,  called  Ta-s6. 

*1    #    =  One  J-pulse  rest  and  one  J-pulse  note,  called  Sa-t6. 


n 444  =  One  J-pulse  rest  and  three  J-pulse  notes,  called  Safa-t6f6. 

J^i    =One  J-pulse  note,  one  J-pulso  rest,  one  J-pulse  note  and  one 
n  ^  n         J-pulse  rest,  called  Tasa-t6s6. 


4  4*^  =Two  |-pulse  sounds  and  one  i^-pulse  rest,  called  Ta-t6-si. 

I  ^    I  =One  ^-pulse  sound,  one  J-pulse  rest  and  one  ^-pulse  sound, 
*      *         called  Ta-s<:;-ti. 


A  NEW  SERIES  OF  SONGS,  DUETS,  AND  TRIOS  FOR  SCHOOL  USE. 

Selected  and  Edited  by  ERNEST  READ,  F.R.A.M. 

The  series  includes  a  jjreat  variety  of  unison  songs,  (roju  the  simplest  Kindergarten  type 
to  those  of  an  advanced  grade  suitable  for  upper  forms,  as  well  as  a  number  of  two-part  songs. 

The  particular  features  of  the  series  to  which  attention  is  drawn,  are: — (i)  The  real 
suitability  of  these  songs  for  schools,  not  only  from  the  vocal  and  musical  point  of  view,  but 
also  on  the  standpoint  of  the  poems  set,  which  are  carefully  chosen  for  the  purpose  ;  (2)  Tlic 
songs  are  all  piinted  with  both  Staff  and  Sol-fa  notations,  and  in  the  latter  the  alternative 
meitiod  has  been  followed,  in  which  the  minor  mode  is  treated  as  a  separate  entity,  having 
doh  for  its  Tonic  — (This  method  is  fully  explained  in  Tart  III  of  "Aural  Culture,"  by 
Macplierson  &  Read).     Where  necessary  the  Curwen  notation  has  been  added. 

The  above  and  other  features  give  the  series  a  distinctive  value,  and  conforming  as  they 
do  to  more  up  to  date  methods  in  teaching,  these  songs  should  supply  a  much  felt  deficiency 

t  Very  Easy.  %  Easy.  *  Mod.  Easy.  §  Moderate 

UNISON   SONGS.     (Series  IV.) 
I.  FeUx  White  Net 


, /(rt)Uing-a-ring  o'  Fairies "l  ^  , 

'\{i)  A  New  Day  /  •» 

2.  Barbara  Frost    "  +  London  Town  3d. 

3.  Ellen  Goodspeed     t  Miss  Toppy  3d. 

4.  Ellen  Goodspeed 

t  A  (lOod-Night  Song  3d. 

5.  Granville  Bantock      J  Fairyland  3d. 

6.  Alec  Rowley  J  Hlackberrying  Song  3d. 

7.  Lilian  Smith     J  Very  Lovely 3d. 

8.  Ellen  Goodspeed    J  Holland 3d. 

9.  Adam  Carse    J  Hunting  the  Wren  3d. 

10.  StanleyMarchant  I  SomeiimeTim  3d. 

11.  Barbara  Frost    t  Girls  and  Hoys, 

come  out  to  Play  3d. 

12.  CynthiaC.Cox   J  ThellappyTree  3d. 

13.  Lilian  Smith  J  Fairies  and  Chimneys  3d. 

14.  Alec  Rowley    J  The  Canoe 3d. 

15.  Adam  Carse   J  John  Cook's  Mare  3d. 

16.  Fehx  White      *  The  New  Moon  3d. 

17.  Adam  Carse 

J  The  Broomsquire's  Son  3d. 

18.  Felix  White  X  A  Rhyme  of  Time  3d. 

19.  Ernest  Bullock 

J  When  the  Cows  come  Home  3d. 

20.  Ernest  Bullock 

X  All  the  Bells  were  Ringing  3d. 

21.  Jessie  Furze    *  Mistletoe  3d. 


'  Mod.  Easy. 

Bom  Notations  Combined. 

22.  Jessie  Furze    *  Hide  and  Seek... 

23- 
24. 

25- 


Net 

3'>- 
3d. 


Jessie  Furze    *  Shellover 

Percy  Judd      t  Fairy  Lullaby. 

Charlton  Palmer 

I  A  Wet  Sheet  and  a  Flowing  Sea  3d. 

26.  Barbara  Frost   t  If ,•  3d. 

27.  Allan  Bigfgs 

I  She  is  a  Winsome  Wee  Thing  3d. 

28.  Allan  Biggs      I  Eastern  Air 3d. 

29.  Cecil  Sharman    t  The  Owl  3d. 

30.  Harry Farjeon  *St.Leonard'sForest  3d. 

31.  Harry  Farjeon    J  (a)  Ewes  )  ,j 

:  {6)  Arundel  ...  )  ^ 

32.  Cecil  Sharman     J  Mr.  Macanally  3d. 

33.  Cecil  Sharman  I  The  Balloon  Lady  3d. 

34.  Jessie  Furze     J  Daisies  3d. 

35.  JessieFsjrze  *  The  Rock -a-bye  Lady  3d. 

36.  Jessie  Furze    *  I  had  a  Dove 3d. 

37.  Norman  Demuth  t  O  Brother  Man  3d. 

38.  Norman  Demuth  J  O  my  dear  heart  2d. 

39.  Norman  Demuth  *  Soldiers  three  3d. 

40.  Norman  Demuth 

*Will  you  buy  any  Tape? 

41.  Phyllis  Clegg 


t  I  (rt)  Bread  and  Cherries        | 
t  I  {/>)  Three  Jolly  Gentlemen  ) 
42.  H.  V.  Jervis-Read 

t  f  (a)  Spinning  song         | 
t  (  (6)  He  was  a  Merman  ) 


3d. 
3d. 


TWO-PART  SONGS.    Selected  from./' St.  Cecilia"  Series. 


Laurence  Powell  {  The  I^mb U)  5d. 

Edward  Elgar    §The  Dance 5d. 

Edward  Elgar   §FalseLove sd. 

Edward  Elgar   §Lullaby sd, 

Edward  Elgar    §  Aspiration 4d. 

Adam  Carse 

*  I  love  Sixpence  (Canon)  {c)  ^d. 
Felix  White 

•  The  Song  of  the  Minutes  {c)  5d. 

Jesst©  Furze     'Lullaby (c)  5d. 

THREE-PART  SONGS. 
Eleanor  C.  Rudall    §  A  Robin 


Charlton  Palmer      *  A  Boy's  Song  (<■) 

SiSie  Furze    *  Marching  Song (r) 
laie  Furze     *  Windy  Nights (<) 
urence,  Powell     §  Hunting  Song  {c) 
Allan  Biggs 

•  What  does  little  birdie  say?  (Canon) (r) 
Alten  Biggs 

•  There  l>e  none  of  Beauty's  daughters  (f) 
Gerrard  Williams     •  Foreign  Craft  (r) 


Selected  from.  '<  St.  Cecilia  "  Series. 
7d.  I  Allan  Biggs 

I  •  Get  you  hence,  for  I  must  go 

(0  Signifies  that  the  tonic  S)l-fa  edition  is  printed  -vif/t  the  staff  notation. 


3d. 


Sd. 
5d. 
Sd. 
Sd. 

Sd. 

Sd. 
Sd. 


4d. 


London :  Joseph  Williams,  Limited.  29  Enford  Street,  W.L 
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UNISON   SONQS.    (Series  III.)    Both  Notations  Combined 

Net 
4d. 


Composer. 

1.  Cyril  Jenkins  (arr.)  Men  of  Harlecl 

2.  Cyril  Jenkins  (arr.) 

All  thro'  the  Night       31]. 

3.  Cyril  Jenkins  (arr.) 

David  of  the  White  Kock  31]. 

4.  Cyril  Jenkins  (»rr.)  The  Ash  Grove  41!. 

5.  Cyril  Jenkins   When  I'm  Big 3d. 

6.  Cyril  Jenkins   Little  Boy  Blue  3d, 

7.  Cyril  Jenkins   The  Mulberry  Bush  3d. 

8.  Cyril  Jenkins  The  Man  in  the  Moon  3d. 

9.  Granville  Bantock     Doggie 3d. 

10.  Cecil  Sharman    Day  and  Night  ...   3d. 

11.  Cecil  Sharman 

Putting  the  World  lo  Bed  3d. 

12.  Cecil  Sharman  The  Shepherd 31). 

13.  Cecil  Sharman    The  I^uib 3d. 

14.  Peter  Warlock    The  Birds  3d. 

15.  Laurence  Powell    Billy  and  Me  ...  3d. 

16.  Laurence  Powell  Tlie  Beggar  Maid  3d. 

17.  Hubert  Hales 

When  Daffodils  begin  lo  I'eer...    3d. 

SELECTION   OF 

U.N.     Solfa. 

A.  Goring  Thomas 

Night  llyinn  at  Sea 
R.  Schumann 

O  Come  with  us  and  Wander  5d. 

F.  H.  Cowen     Snowflakcs 5d. 

A.  E.  Horrocks     To  Music 5d. 

A.  E.  Horrocks  Christmas  Carol  5d. 

H.  Purcell    Maidens  BIythe 5d. 

T.  A.  Arne     I'air  I-idele 5d. 

T.  A.  Arne     By  Dimpled  Brook  sd. 
N.  W.  Gade 

O  llu-sh  Thee»  my  Babie  5d. 

Kmij:  HaU     The  Throstle sd. 

H.  Smart   TheSongoftheKecds  5d. 
Martin  Shaw  The  jolly  Shepherd 
Martin  Shaw  The  Fairies  Kscape 
Martin  Shaw  Weep  Vou  no  more 
A.  Mofifat(arr.) 

'Tis  Trctiy  to  l)e  in  Ballinderry  sd.     3d. 

Alec  Rowley    North  Wind 5d.     4d. 

Alec  Rowley    South  Wind sd.     3d. 

Alec  Rowley    East  Wind    $<!.     3d. 

West  Wind   sd.     3d. 

Robin  Redbreast  4d.     (r) 


5d.     3«1- 


2d. 
3<i. 
3'1- 
Ml 

3d. 

3<1. 
4d. 

3d. 
4d. 
4d. 
3d. 
3d. 
3d. 


5d. 
5d. 
5d. 

Sd. 


Alec  Rowley 
Alec  Rowley 
R.  Planquette 

The  Legend  of  the  Bells     sd.     3d. 
Charles  Marshall 

O  Bold  is  the  Frost     sd-     4d. 
F.  Schubert    Who  is  Sylvia?  ...     4d.     3d. 

E.Horn     Cnerry  Ripe   4d.     3d. 

Cyril  Jenkins     Fairyland  sd.     {c) 

Cyril  Jenkins    Mary,  Mary sd.     (<■) 

Ernest  Walker 

Under  the  Greenwood  Tree     Sd.     2d. 
Stuart  Youngs 

Passing  of  Summer     4d.     (c) 


("oini)oser. 

18.  Hubert  Hales 

(Ji'gon    1 

t.La\vn  as  White  as  Driven  Snow/ 

19.  Hubert  Hales 

/Gel  you  Hence "\ 

i  Will  you  Buy  .iny  Tape  ? / 

20.  E.  L.  Bamton  the  LitlleCclandine 

21.  Cecil  Sharman      The  March  Past 

22.  Cecil  Sharman      The  Shrimp     ... 

23.  J.  A.  Tatam 

All  Creatures  of  our  God  and  King 

24.  W.  E.  Smith   Standing  Toast.....". 

25.  F.  A.  Ogiivy    Nightingale  

26.  Hubert  Hales  A  Spring  Carol 

27.  Granville  Bantock 

For  all  the  .Saints  (in  F.  or  G.)  each 

28.  W.  E.  Smith  Christmas  Sung 

29.  Hubert  Hales  "  Ay" 

30.  Hubert  Hales  Minnie  &  Winnie.... 
I 

TWO-PART   SONGS. 


Net 

4d. 

4d. 

3d. 
3d. 
3d. 

3d. 
3d. 
3d. 
3d. 

3«1. 
4d. 

.3d. 
3d. 


Ernest  Walker    The  Shepiierd  sd.  4d. 
Ernest  Walker 

The  Fchoing  Green  S''.  4d. 

Ernest  Walker     A  Cradle  Song  sd-  4d. 

Ernest  Walker    Night sd.  4d. 

Ernest  Walker    Nurse's  Song.,  sd-  4d. 

Ernest  Walker     Laughing  Song  sd.  4d. 
Alfred  Redhead 

Sing,  Sing,  Music  was  Given  51!.  3d. 

Granville  Bantock  Rilloby  Rill  yd.  U) 
E.  Markham  Lee 

The  Lesson  of  Spring  sd-  — 
E.  Markham  Lee 

The  Change  Ringers  sd.  — 
E.  Markham  Lee 

The  Slumber  River  sd.  — 
E.  Markham  Lee 

A  May  Madrigal  sd.  — 
C.  Charlton  Palmer 

A  Boy's  Song  sd.  — 

Clifford  Roberts    Folly's  Song  sd.  U) 

Henry  L.  Read   To  a  Sea- bird  sd.  {c) 
Henry  L.  Read 

Up  the  Airy  Mountain  sd.  (<■) 

Chris  M.  Edmunds    The  Owl  sd.  (<^> 
Norman  O'Neill 

Mount  and  Away  sd.  (r^ 

Edgfar  Bainton  Nymph's  Song  sd-  (f} 
Eric  H.  Tbiman 

A  Japanese  Lullaby  Sd.  (c) 
Cuthbert  Forster 

Down  Rathmin  I>ane  sd.  U) 

Cuthbert  Forster  To  a  Skylark  s<l.  U) 


London :  Joseph  Williams  Limited,  29  Enfcrd  Street,  W.l. 
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CHILDREN'S   SONG  ALBUMS,  etc. 

^  THE   SONGS   OF  THE   CHILDREN. 

A  colleclioii  of  Vkkv  Kasv  Nursery  Si>iii;N  wiili  the  lr;idi(iuiial  luiies.      Hiifiinmised  bv  LILIAN   KUCKE. 

British  Islands.    Set  I  (Very  Kasy).  2s.  6d.  net. 

Tliis  c<lit<on  o(  the  Nursery  Soul's  is  especially  dcsi'^rn.-d  Tdt  use  in  Aural   Traiiiiiii;  ami  Musical  Apprecia- 
tion classes,  anil  is  inieiulctl  for  use  in  coniuii<:ti<>u  with  "  Music  in  the  Kiiiilerjjaricii  and  l,i>wcr  Kornis." 

SONGS  FROM  A  FRENCH  NURSERY.    Adapted  and  Harmonised  by  Edith  Rowland. 

Of  the  nine  lanes  contained  in  ihis'l)(»>k,  ihe  lirsi  seven  conic  fri)ni   Biillany,  the  remaining 
two  aie  Frencli-Canadian.     (Moderately  easy.)  2s.net. 


CHILD  CLASSICS  IN  SONG 

POETRY  AND  MUSIC 

For  Junior  Classes 

Six  Song's  for  Junior  Classes 

Words   and   Music  Selected,   Kdiied  and 

l.v 

Arranged  with  Annotations  hy 

CYRIL  WINN 

J.  MURRAY  MacBAIN 

(H.M.  Inspector  of  Music) 

Price  Is.  3d.  net 

Price  Is.  6d.  net 

EDUCATIONAL  SONGS  selected  and  edited  by  J.  MURRAY  MacBAIN. 


t  iiiii|)Oser 

1  A  Thantcigivint;  Hymn          ..          ..                                 I'.ric   H.   I'liinidn  2d.  (Senior) 

2  A  True  Siory                ..                      ..          ..                     Cecil  Shaririaii  2d.  (Junior) 

>,iWilly,  Willy,  Will I- oik  ii. HI-    ..(  ,    ...         fc. 

3  ((il  he  Naughty  Durkling Hilda  Paul    ..  t  '^l-t^e'V- 

4  Little  Trolly  Wagtail  ^1  wo  I'art  Soiij;.  «ith  dtscinl)  Ivor  K.  Davies  jd.  (Senior) 


>.y) 


5  Iravellin-^ 

6  Little  Ladies  Long  Ago 

7  Bird's   Roundelay 

g  (  /I  The  Swiuf; 

I /'Elizabeth  Ann 
Q  An  Awakening  Sont;    .. 

10  Oranges  and  l.t-nioiif:.     Can  be  used  as  Two  Part 
Son^  (Canon) 


Ivor  R.  Davies 
V.  Raslrclli 
Freni  h  Son^ 
A'.  Ricliard.ion  ) 
O.  Kent  Smith  I 
Alec  Rowley 


Coiiip; 
1)  to  K 
I)  to  K 
K  to  K 
Kb  10  Kb 
D  to  G 
Ctto<; 
(VeryKaKy&  Iiiniorl     K  to   K 
d.  (Very  Easy  &  Junior)  C  to   D 
Junior)  C  to  F 


i/\.  (Senior) 


2<'-  (Kasy) 
3d,  (Junior) 


Win.  K.  Jaopiest  ^d.  (junior) 


C  to  I) 
E  to  F 


1!  to  F 


'Jonic 
Sol-fa 
s.  d. 

I  3 

0  9 

1  3 
I  6 


\'ocal 

hiore 

nets.  d. 

3  o 

2  6 

2  o 

2  6 

2  6 

2  6 

2  O 
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CANTATAS  for  Two  Female  (or  Treble)  Voices. 

Composer 

Kay  and  Gerda  (Hans  Andersen)  lluhcrt  Hales 

Lochinvar  (Walter  Scolt)--         ...         ...  -.         ■••  Laurence  I'owell 

The  Wind  in  a  frolic  (William  Ilowiii)         Chris.   Edmunds 

*Jack  the  Giant  Killer  (for  ciiildren)  (U.  O.  Anderion)  Laurence  I'owell 

•Sherwood  (a  Tale  of  Koliin  llood)  (Alfred  Noyes)       ...  Chris.   Edmimds 

The  Making  of  Viola  (Francis   Thompson) Edgar  L.  IJainton 

*Lord  Ullin's  Daughter  (Thomas  Campl)ell),l{oy.s' Voices  Arthur  Somervell 
"The  Moon  Maiden  (Adapted  from  thejapaneseNoh-riay 
"  Ilagoromo").     A  choral  piece  (or  dance)  for  girls 
•Cock  Robin  and  Jenny  V/ren  (for  children)   (>L  C. 

(iillington)  ...         .,.         ...         ...         ,,,         ...  Florian  J'ascal  09  36 

•Dolldora  (for  children)  (NL  C.  Gillinglon)         Florian  Pascal  ID  30 

•Old  King  Cole  and  Good  Queen  Cole  (for  children) 

(William  Voungc)  Florian  Pascal  10  46 

*  't'lte  nixhestial  score  ami  parts  may  be  had  on  /tire. 

NURSERY   RHYME   PIECES. 
Nursery  Rhyme  Pieces.     A  set  of  ea.sy  piano  solos  for  elementary  pupils,  applying  the 
principles  of  Aural  Training.    Illustrated  by  "  Mac."   Music  by  Emest  Read.   Price  2s.6d, 
Rhymes    and    Rhj^ms.       15    easy    piano    duets,    applying    the    principles    of    Aural 
Training.         Illustrated  by  Hugh  Chesterman.       Music   by  EmeSt   Read.       Price  3s. 


OPERETTAS  for  Children. 


Vocal 
Score 

Composer  net  s.  d. 

Worn-out  Shoes  M<?M/45/;7 ///J.)  (A. O'd  liarlholeyns)    Waddington Cooke        4  o 
Mother    Work -a- day    World  {about   60    mhis.) 

(Helen  Broadbent)     Inez  Evers  3  6 

Pixie-Led  {about  35  »ii>is.)  (Helen  Hroadbent)  Inez  Evers  3  6 


Libretto 
net  s.  d. 

o  9 

o  9 

o  9 


064 


London:  Joseph  Williams,  Limited^  29  Enford  Street,  W.l. 
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■■^    iv/Dint — roi-*    «tNL»    rAUlb". — A    First-of-alh 
book  of  tunes  and  rhythms  for  developing  musicianship  ...  I 
— Ideal,  for  each  hand  is  cultivated  alone  and  within  the  I 
five  finger  group. —  ) 

RAYMOND  TOBIN— ADVENTURES  IN  MUSICIANSHIP.— | 
This  is  a  book  of  "  things  to  do  "  at  the  keyboard.  In  other  ( 
words  a  "musical  voyage  of  discovery."  Students  are  j 
taught  to  think  and  do  in  a  most  practical  and  easy  manner.; 

FREDERICK    NICHOLLS   and    RAYMOND   TOBIN— 

ADVENTURES  IN  IMPROVISATION        

This   book    is   designed   to   assist   in    the  cultivation  of 
Improvisation  at  the  keyboard,  and  is  easily  assimilated 
and  understood  by  students  and  others. 
FREDERICK    NICHOLLS    and    RAYMOND    TOBIN—) 

IN  ANCIENT  EGYPT  [ 

— Six  short  pieces  with  Practise  and  "Study  aids."  ) 

RAYMOND  TOBIN— SLEEPY   HEAD  ^ 

— Six  easy  pieces  suitable  for  quicli  study  witli  notes  on  I 

how  to  grasp  very  quickly  the  salient  points.  j 

As  an  aid  to  sight-reading  the  book  is  invaluable.  J 

RAYMOND  TOBIN— MEMORY  PLAYING  AT  THE  PIANO.) 

— A  "  first  "  book  of  how  to  memorise  with  musical  - 

illustrations.  ) 

ALEC    ROWLEY    and    RAYMOND   TOBiN— MUSICAL^ 

FORM   AT  THE   PIANO       

— Six  simple  pieces  with  explanatory  text  matter.    By\ 
t/i/s    means    all    essential   musical   forms     are 
taught  in  the  earliest  stages.  J 

ALEC   ROWLEY   and    RAYMOND   TOBIN— TALES  OF^ 

AN   OLD   COBBLER [ 

— Six  easy  pieces,  with  full  descriptive  notes  and  a  new  I 

way  of  looking  at  "beginners'  music." —  j 

ALEC  ROWLEY  and  RAYMOND  TOBIN— CHILDREN'S^ 

ZOO      [ 

— Six    charming   "Snapshots    in    Sound"   from    Pets' I 

Corner — {with  drawings  by  L  R.  Brightwell).     J 

ALEC    ROWLEY    and     RAYMOND    TOBIN— PEOPLE! 

NEAR  AND   FAR       I 

— Easy  pieces  introducing  national  rhythms  and  modes. —  j 
ROBERT     McLEOD     and     RAYMOND     TOBIN— THE) 

JOLLY   MILLER  \ 

— Six  short  pieces  with  quick  study  hints.  j 

ALEC  ROWLEY  and  RAYMOND  TOBIN— THE  ROAD  i 

TO  ARCADY  I 

— Six  short  pieces  with  quick  study  hints.  j 

ALEC  ROWLEY  and  RAYMOND  TOBI N— ADVENTURES ) 

AT  SEA  

— Six  descriptive  pieces  with  helpful  notes.  ) 

DOROTHY  BRADLEY  and   RAYMOND  TOBIN— THE 

MAGICAL  YEAR       

— Six  short  pieces  with  quick  study  hints. 

RAYMOND  TOBIN     

FUN    WITH    SCALES.— A    First-of-all    Scale    Book    on    the 

Musicianship  Plan  (sharp  major)     Book  I     

MORE  FUN  WITH  SCALES.— "Follow-on  "  Book  to   above 

{flat  minor)     Book  2 

STILL  MORE  FUN  WITH  SCALES.— A  Sequel  to  above  {minor 

harmonic)    Book  3        

FUN  WITH  FINGERING.— A  First-of-all  book  on  easy  fingering 

and  correct  "  handshape  "  for  piano  beginners      


Grade 
{VE) 


{ME) 


Net 
2    6 


3    0 


2>i 

{ME-M) 

^1 

(ME) 

C3  1 

o  = 

f^i 

(ME-M) 

oo  = 

--J  = 

{ME) 

= 

(£) 

3    0 

(£) 

2    6 

(£) 

2    6 

(£) 

2    6 

(ME) 

2    6 

{ME) 

2     6 

(£) 

2    6 

(ME) 

2    6 

{VE) 

1     6 

{VE) 

1     6 

{VE) 

1     6 

{VE) 

1     6 
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Net  cash. 

MUSIC    FOR   THE   MUSIC    CLASS  (Its  choice  and  its  use).       «•    d. 

By  Lucy  M.  Welch  Stiff  Paper  covers        5     o 

IMPORTANT    POINTS   IN    CLASS    MUSIC    TEACHING. 

By  Lucy  M.  Welch  Stiff  Paper  covers         I     9 

MUSIC  MAKING  IN  CLASS,  for  Preparatory  and  Secondary  Schools. 

By  Lucy  M.  Welch.  ...  Stiff  Paper  covers        5    o 

PUPILS'  BOOKS,  for  class  use  in  connection  with  above.     Books  I  &  la, 

1/-  net  each  ;  Book  2,  1/3  net ;  Book  3,  1/6  net ;  Book  4,  2/-  net  ;  Book  5         26 

SELECTED   TRADITIONAL  TUNES  for  the  Piano.     Arranged 

(for  use  with  "  Music  Making  in  Class")  by  Lucy  M.  Welch  ...         26 

DANCES  OF  THE  BRITISH  ISLES.  For  use  in  the  Dancing 
Class,  Illustration  purposes  in  the  Music  Class  and  for  Pianoforte  soli. 
Collected  and  arranged  by  Lucy  M,  Welch       ...  ...  ...  ...  20 

THE  MUSICAL  EDUCATION  OF  THE  CHILD.     By  Stewart 

Macpherson.      Some  thoughts  and  suggestions  for  teachers,  parents 

and  schools.     (New  and  revised  edition)  ...  ...       Stiff  Paper  covers         3     6 

MUSIC    IN    THE    NURSERY    SCHOOL      By    Lilian    Bucke. 

/\  short  course  in  music  for  children  under  seven,  to  precede  "  Music 

in  the  Kindergarten  and  Lower  Forms"  ...  ..        Stiff  Paper  covers         3     6 

MUSIC  IN  THE  KINDERGARTEN  AND  LOWER  FORMS. 
By  Lilian  Bucke.  It  is  intended  to  precede  Part  I  Aural  Culture,  to 
which  it  is  related  in  principle  and  to  which  it  leads  in  natural  sequence         5     o 


AURAL  CULTURE  based  upon  Musical  Appreciation.    By  Stewart 
Macpherson  and  Ernest  Read.     In  Three  Parts. 

Part  I,  Stiff  Paper  covers         5     6 

Ditto      Part  II,  Stiff  Paper  covers         7     6 

Ditto      Part  III,  Stiff  Paper  covers         7     6 

Rhythmic  Exercises  &  Songs  (Pupil's  Books)  : — 

Part  I,   1/6  net ;    Part  II,  2/6  net  ;    Part  III,  2/6  net. 


Aural  Training  Series  : — 

No.  I.   FIRST  STEPS  IN  MELODY  MAKING,  including  some 

Songs  and  Sight-Singing  Exercises,  etc.     By  Ernest  Read    ...  19 

No.  2.  STUDIES   IN   SIGHT-SINGING.     By  Ernest  Read    ...         2     3 
Nos.  3  and  3a.     EXERCISES   IN   AURAL    HARMONY.      A 

.supplement  to  written  Harmony.     By  Ernest  Read. 

Book  I,  2/3;  Book  2         30 
No.  4.    SELF-HELP    IN    AURAL   TESTS,      Pitch  (Intervals.) 

By  J.  Raymond  Tobin       2    6 


EASY  AND  MELODIOUS  SIGHT-SINGING   EXERCISES. 

In  Sol-fa  and   Staff  Notation   (for   use   with  "  Aural   Culture ").     By 
Edith  Rowland       


THE  SINGING-CLASS  TEACHER  (His  Principles  and  Methods),  an 
exhaustive  treati.se  on  the  Teaching  of  Sight-Singing,  Musical  Dictation 
and  the  Training  of  the  Ear.     By  F.  C.  Field-Hyde.     Revised  edition         5     6 

MELODIES  AND  TESTS.  For  Sight-Singing  and  Musical  Dictation 
(for  use  with  The  Singing-Class  Teacher).     By  F.  C.  Field-Hyde. 

Tonic  Sol-fa,  1/6  net ;    Staff  Notation,  3/- net (complete)         4     6 

A   QUIZ    FOR   ANY    MUSIC    CLASS.     Questions  and  Answers. 

By  W.  R.  Anderson  and  J.  Raymond  Tobin  i     o 

London :  Joseph  Williams,  Limited,  29  Enford  Street,  W.t. 
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